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Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 
NEW SERIES. 








No. 46. 


LONDON, MAY, 





1878. Price 6d. 














alt Sali ACADEMY OF MUSIGO. 
Tnstituted 1822. Incorporated | by Royal Charter, 1830. 





Under the immediate Patronage of 
Her Most Gracious Majesty the 6 QUEEN, and the Royal Family. 


President--The Right Hon. # the Earl of DUDLEY. 
* Principal—Professor MACFARREN, Mus. Doe. Cantah. 


The Next STUDENTS’ CHAMBER CONCERT, open to Subscribers, 
Members, and Associates, will take place at the ROYAL ACADEMY ROOMS, 
on SATURDAY EVENING, MAY 25th, 1878, commencing at Eight o'clock. 

Conductor—Mr. WALTER MACFARREN., 

Admission, 1s.; Tickets, 5s. and 2s. 6d. each; to be obtained at the 
Institution. 

The Next STUDENTS’ ORCHESTRAL CONCERT, will take place at ST. 
JAMES’S HALL, on WEDNESDAY EVENING, JUNE 19th, 1878, com- 
mencing at Eight o'clock. 

JOHN GILL, Secretary. 


By order, 
= Academy of Music, Tenterden Street, Hanover Square. 





USICAL. UNION.—The Duke of Edinburgh President.— 

Marsick, Violinist, and De Beriot (fils de Malibran), Pianist, first time in 

England, with Wiener, Hollander, Lasserre, Breitner, Duvernoy, Jaell, and Auer 
expressly engaged. 


FIRST MATINEE, 
AT 8ST. JAMES’S HALL, ON TUESDAY, MAY, 71x, 
p~- oy ew Guineas for the Eight Matinées, ending July 9th. 


Programmes gratis. Nominations to be sent to Professor Ella, 9, 
Victoria Square, S.W. A 





HE BACH CHO Conductor, Mr. z OTEO GOLDSCHMIDT. 
T ST. JAMES’S 

Third and Last inline Saturday afternoon, ox 11th, 3 o’clock.—Madame 
Lemmens-Sherrington, Madame Patey, Mr. W. H. Cummings, and Herr Hen- 
schel. Principal solo violin, som Straus. Bach's Mass in B miuor will be per- 
formed for the fourth and last tim 

ree 108. 6d., Tay . , and 8s. Stanley Lucas, Weber, and Co. ; 
Mitchell's ; qu and Co, + — Prowse, and Co. ; A, Hays; and Austin’s 
Ticket-office, St. 





ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, 
98, Cuantes Sragzy, Mippiesex Hosrytat, Lonpoy, W. 





Lists of Vocal, Pianoforte, or ar peony Ry Music of every description gratis 
d post 
All Sheet Music at half price. nye Cop Copies to the Trade on the usual terms, 


All Works produced in Italy, &e., prompt promptly procured without extra charge. 


Riconpr’s GBan Catatogo, containing 50,000 of his own publications, 5s, net, 


LATEST PUBLICATIONS, 


MISERERE. 
(THE FIFTY-FIRST PSALM) FOR FOUR VOICES. 


Expressly composed for the Choir of St. Peter in the Vatican, Rome, by the late 
F. Basiiy, when Director of the same. Sung for the first time in England, 
with great success, by Mr. H. Leslie’s Choir, at St. James’s Hall, April 4 
rot _ elegant book, post free for 1s. A liberal discount to “Shoral 

t' 


AMPERTI.—Observations me i Directions on the TRILLO 
(vocal shake). Price, postage free 





BxXsas and — ON. Two new Songs by THOMAS 
ANDERTON, 93s. eac t free at half price. ‘‘ These so hoy 
ia for an arcadian ness cf words and melodivs,”—Vide 

Sourant, 


ARP OF THE WINDS. The favourite Vocal Duet for 
Soprano and Contralto, Written by the Rev, J. H. TALBOT, Music by 
FRANTZ ABT. 4s. Post free at half price. 
IRO PINSUTI’S New Vocal Duets for Soprano and Contralto. 
4s. each. Post free at half price—i.c., “ Sunrise,” ‘‘ Sunset,” “ When Life 
is Brightest,” and ‘*The Time of Youth.” 
I AWAKE AND DREAM. New Song, Written by H. F. 
CHORLEY. Music by JACQUES BLUMENTHAL, 48. post free 24 
stamps. 
O FAR AWAY. New Song. Written by EDWARD OXEN- 
S FORD. Music by J. L, ROECKEL. 3s. Post free 18 stamps. 


CHOES OF HOME. Popular Melodies arranged and fingered 
E for the Pianoforte by WILLIAM SMALLWOOD. 25 numbers, 2s. 6d. 
each, post free at half price. ‘A welcome addition to the school-room library.” 
—Vide the Graphic. 





LONDON ; Sole Publishers, 


ROBERT COCKS & CO., New Burlington Street, W. 
ORDER EVERYWHERE, 


CANZONET. 
“MEETING AND PARTING.” 


Words by M, A, BAINES. 
Music by HERBERT BAINES, 
Free by Post, 2s. 
‘« Has the rare merit of effective simplicity.”-Morning Post, 


CRAMER & CO,, 201, Regent Street, London, 








Just published, A New Edition of 
QUEEN MAB WALTZ, 
Composed by HERBERT BAINES. 


“<The ‘Queen Mab Waltz’ is charmingly fresh.” 

« This a very superior to the Suse ian run of Waltzes.” 

« A tunefal set of Waltzes,"—Queen 

A thoroughly enjoyable and melodious a3 Waltz." "—Public Opinion, 


Price 2s,, Post Free, 
ORAMER & CO., 201, Regent Street, London, 





Mr. SYDNEY SMITH 


BEGS TO ANNOUNCE HIS 


PIANOFORTE RECITAL, 
WILLIS’S ROOMS, 


(The Large Room,) 
MAY 29th, at THREE o’CLOCK, 










Vocalists—Miss ROBERTSON and Miss HELEN MEASON. 
Mr, SYDNEY SMITH, (assisted by a Pupil). AccompanisterM. GANZ, 
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LAMBORN COCK’S 
NEW PUBLICATIONS. 


PIANOF IOFORTE SOLOS. 


GARDNER, CHARLES. 
Minuet and Trio ... 


DRAPER, A. M. 





Minuet 


RONDAHL, HANS.—Popular Pieces. 


Danses de la Cour (Les Favorites d’autrefois) ... 0 
me . Rossini... 0 

0 

0 


La Danza ... 
Théme de Beethoven 
Wedding March ... . Mendelssohn 8 


Pieces by OLD MASTERS from Works written for the 
HARPSICHORD, selected, edited, and fingered for 
the Pianoforte by FLORENCE MAY.— 

No. 1.—PERGOLESE—Prelude and Air with Variations 4 0 


» 2.—ALBERTI—Gigue from Sonata, No. 4.. = ee 
» %—GREENE, Dr.—Minuet with two Variations 3 0 





PIANOFORTE DUET: 
W. STERNDALE BENNETT'S Fantasie Overture, 
“PARADISE AND THE PERI.” Arranged 


for Two Prrrormers on the Pianoforte, by W. 
DORRELL, price 7s. 6d. 





VOCAL MUSIC. 


CIRO PINSUTI. 
Song— The Watchman ”’ 
Duet—“ Welcome ”’ Se 
Trio—May-Morning (s.s.c. :) 
» Class Copy 
Quartett—A Rivederci! (s. 0.T.B. ) 


HENRY SMART. 
Song—Callest Thou thus, O Master 
Duet—The Farewell of the Swallow 
Trio—Where the Honey-bee goes 


HATTON, G. F. 

Song—The Cherry Tree . 

» ‘The Nightingale’s farewell ‘ 
Trio—Dear is my little native vale (s.s.c.) 

» The Tyrolese Evening Hymn (s.s.c.) 

» _ The Wandering Wind (s.s.c.)_ ... 
Four Voices—The Fairies’ Spell (s.s.s. a 

» 306n ©——C Song of the dhe he 0 

(8.8.0.0.) .. 


MACIRONE, ©. A. 
Quartetti—O Musa (s.c.7.3.) ... 


NORMAN, JOHN. 
Song—My Old | Grey Mare — 


nett 
” 
”? 
” 


LAMB ORN COOK, 


NEW BOND STREET, 
(CORNER OF BROOK STREET,) LONDON. 


638, 





J.B. CRAMER & C0.'S PIANOFORTES, 


N acknowledging the very great favour which their 
Pianofortes haye received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 


J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of.the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas. 


3.—-THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by t 
being placed diagonally. It has a full rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the ybeat horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and with a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramegn’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers. They belong to the highest class of Musical 
Iustruments, and have nothing in common with tl: articles of furniture,’ 
whose sule recommendation is cheapness. Occasionally umsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamzn & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramzrn & Co.'s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Joun Purore, Edinburgh, and 
J. Murr Woop & Co., Glasgow; reland by Cramer, Woop & Co., Dublin, 
CaamuBR, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. mant- 


facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN OKGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from € to 150 Guineas, 





207 & 209, REGENT STREET, and 
48, 44, 45, & 46, MOORGATE STREET, CITY. 
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Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


T PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


“‘ Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn,”—Orchestra. 


“Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 


“Mr. Lunn brings forward his views with great distinctness."—The Monthly 
Musical Record, 


‘*We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” —Medical Press and Circular. 


“We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 


We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 


‘‘We heartily wish Mr. Lunn every success.” —Birmingham Medical Review. 
“Though small in size, the work is very important to members of the pro- 

fession that makes its living by the human Voice divine.’”’—The Pictorial World. 
‘A series of well-written essays.”—Public Opinion. 


“Teachers of singing may derive much scientific information from this 
pamphlet.”—The Graphic. 


‘Decidedly has his subject at his fingers’ ends.”— Figaro. 


‘*Mr, Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 


“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 


“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able." —The Catholic Times. 


“To singers the book recommends itself very strongly.” —The Oxford Times, 


‘‘Mr. Lunn thoroughly understands the subject upon which he writes,”— 
Oxford Chronicle. 


“The work is admirably written, and well worthy of attention. ’—Cambridge 
Express. 


“A book that has the merit of being both original and interesting.”— 
Birmingham Morning News. 


Mt Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal. 


‘We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 


“ A remarkable essay on a popular subject.”— Malvern Advertiser. 
“This work, though a small one, is a masterpiece.”—Malvern News. 


‘All interested in the voice and singing should peruse the ‘ Philogophy of 
Voice.’”—Midland Counties Herald. 


“Mr. Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes the original volume, as he has excised much of the 
physiological portion. The awthor is evidently a thinker, and is careful and 

ientious in developing his theories, which are, in many points, original, 
The subject of training is treated with ability by Mr. Lunn,and public speakers 
as well as vocalists, will find his teachings of use.”—Atheneum. 





Bar.ureRg, Tinpatt & Cox, King William-street, Strand ; 


and all Booksellers. 





JOURNALISM: 
ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 


Y CHARLES LUNN, Author of ‘ The Philosophy of Voice,” 

&c. Dedicated, with every feeling of admiration, to those writers who 

through the trial of anonymousness have yet been true to themselves and honest 
to their neighbours. Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Booksellers. 


Apvics.—In the above Essay I have tried logically to define the atin of 
Journalism ; at the end I have illustrated improper Journalism by a few 
and I earnestly solicit all who love honesty, justice, and truth, to aid me by 


every effort to 
* 


rculate this work.—Cuanues Luyx. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D. Music by OC. E. 


SWIFT & CO., Newton Street, High Holborn, W.C, 





Just Published. Price 8s. ; by Post 8s. 6d. 


HE GRADUAL PSALMS: A Treatise on the Fifteen 
. Songs of Degrees, With Commentary, based on Ancient Hebrew, 
Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M.A, 


¥.S.A., Vice-Principal of the Theological College, Salisbury ; and Author of 
‘** The Legend of Christian Art,” &c. 


“Mr. Armfield’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we pepe he may succeed in his 
primary object, and induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give the vo te ge that the book was in 
any degree heavy or vas in interest. The author’s measured and scholarly 
style reminds us strongly of the late Professor J. J. Blount. We give him high 
praise in suggesting that the present volume resembles the late Professor's 
works in other respects also.”—Literary Churchman, 


“We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.” —Church Review. 

“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.”—Salisbury Journal. 


London: J. T. HAYES, Lyall Place, Eaton Square; 
17, Henrietta Street, Covent Garden. 


and 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonie Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street ; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 33d. 


c. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d, 
postage, 14d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘‘ There is no comparing the ‘Book of Common Praise’ with any 
of the popular hymn-books of the presentday. . . . e tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


“In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing n Bros in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and-the -harmonies _ well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”—-Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garlien. 





SECOND Edition. 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By Cc. EDWIN 
WILLING. Two objects are kept chiefly in view :—Ist. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
vocalisation. 

* * An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 8d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, by 
L 


Limp Cloth, One Shilling (Postage 2d.) 
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PERFORMED FOR UPWARDS OF 300 NIGHTS 


AT THE 


THEATRE DES FOLIES DRAMATIQUES, PARIS; 


AND WITH THE GREATEST SUCCESS AT THE 


FOLLY THEATRE, LONDON. 


Hes Cloches de Gornebille 


(THE BELLS OF CORNEVILLE.) 
OPERA COMIQUE, IN THREE ACTS. 


BY MM. CLAIRVILLE and CH. GABET. 
ENGLISH VERSION BY 


H. B. FARNIE and R. REECE. 
MUSIC COMPOSED BY 


ROBERT PLANQUETTE. 
s. 4d. 
VOCAL SCORE (English Words) net 10 0 
COMPLETE SCORE (Piano Solo) ... net 2 6 


PARTITION, PIANO ET CHANT (French 
Words) ; net 


-_- 








12 0 


PIANO ARRANCEMENTS. 


WILESLM xUEE. 
Grand Fantasias - - M.D. 
Grand Paraphrase - = - - MOD. 
M. 
N 
N 





BRINLEY RICHARDS. 
Chanson du Mousse (Barcarolle) - : 
Rondo- Valse 


(Solo or Duet/ - . 
Valse Brillante 


(Soloor Duet) - - 
HENRI CRAMER. 
(Books 1 and 2) 


FLORIAN PASCAL. 
Grand Fantasia . 


BUGENE MONIOT. 
Brilliant Fantasia - ° 


HAROLD THOMAS. 

Bouquet de Melodies . . 
J. RUMMEL. 

(EASY ARRANGEMENTS. ) 
Valse - - 2 6 | Quadrille - 2 
Polka - - - 2 6 | Galop - . - 2 
Polka Mazurka - - 2 6 | Rondo Valse - - 2 
Selection of Airs as Piano Duets. (Three Books.) each 4 

WILLIAM SMALLWOOD. 
(VERY EASY ARRANGEMENT FOR SMALL HANDS.) 
No. 1. Couplets des on dit 1 0| No. 3. Allegro di Ballet 1 0 
2. Rondo Valse - 10 4. Chanson du Mousse 1 


DANCE 7E MUSIC. 


Quadrilles - 
Ditto (Arranged as Duets) - 

Quadrilles - - - 
Ditto ( (Arranged as Duets) - - 

mag (Beautifully Tiinstented) 


vaio farmanged as Duets) . 
bs saaltelly Siuatented) - 


Polke Muzurka 


[. 
f. 


Selection of Airs 





O. Metra 

O. Metra 

- Arban 
Arban 

- Arthur Grenville 
- O. Metra 

oO. Metra 

E. Deransart 
Arban 

E. Natif 


OTHER ARRANGE EMENTS IN THE PRESS. 


Lok Pe Pe hE > 
cococececo 





JOSEPH WILLIAMS, 
24, BERNERS STREET, W.; AND 123, CHEAPSIDE, E.C. 





WILLEY & CO.’S 
POPULAR PUBLICATIONS. 


THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERATIC 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATSON, 
are now Published as Solos and Ducts, Solos 2s, 6d, each 
Number. Duets 3s. 











By the same Composer, the following Pianoforte Works .— 


COR DE CHASSE (Morceau Caracteristique) . 
DANSE ROYALE (Morceau a la Gavotte) 
DIAMOND DEWDROPS (Morceau Brillant) 
FAIRY SNOWDROP (Bluette de ~— 
HUNTER’S SONG (Sketch) . : 

THE ADVANCE (Morceau Militaire) . 

THE WATERFALL (Sketch) , 
WITH THE STREAM (Boat Song) , 
WITHERED BLOSSOMS (Morceau de Salon) . 


_ eS 

a 
oo oo oo OCOD ED GD GES 
eccooocooooo® 


ALBERT DUFAURE. 


FAIRY WHISPERINGS (Valse de Salon) .- 
GENTLE BREEZE (Moroeau de Salon) . 
GONDOLIER’S SONG (Sketch) . , 
L’AVANT GARDE (Pas Redouble) ° 
SILVERY STREAM (Morceau de Salon) . 


R. F. HARVEY. 
MUSINGS BY THE RIVER SIDE (Reverie) , 


DE KONTSKI. 
LE JAGUAR (Valse de Salon) 


W. KUHE. 
AULD LANG SYNE (Pour les Atiraits) 


W. C. LEVEY. 
TRIUMPHAL MARCH. 


E. M. LOTT. 
LE RAPPEL (Marche Militaire) . 


CARL OBERTHUR. 


REMINISCENCES D’UN eee 


(Valse Im- 
provisée) ° . . 


JOHN OLD, 


GAVOTTE INF . 
SUNLIGHT ON THE WATERS. 


G. RICHARDSON. 
RIPPLING TIDE (Mazurka Brillant) . 


HENRI STANISLAUS. 
GAVOTTE ING . 
THE PARADE MARCH . 
W. F. TAYLOR, 
VIVE LA JOIE (Grande Valse Brillante) . 
Catalogues and Lists Post free on application. 





LONDON 
WILLEY & CO., 7, Argyll Place, Regent Street 
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LYRICAL ELOCUTION. 


Cuarter IV. 


Now we come to the border-land, we come to the point 
where things that live for themselves, and things that 
live not for themselves, but for other things, conjoin. 
In speech what are called interjections, as Ah! Oh! 
Pooh! Bah! Pish! and such like, are mere noises, and 
furnish this border-land. 

Mr. Curwen, in his ‘‘ Standard Course,” has attempted 
to define the mental effects of the various tones in a 
scale, and accord to each a specific manual sign. No 
one who has watched with unprejudiced eyes the pro- 
gress of the Sol-faists can fail to admit, that so far as 
prompt rough-and-ready results are concerned this body 
has been very successful. Much of this success is due 
to this primary division and definition of Mr. Curwen; 
although somewhat far-fetched and metaphysically 
wrong, still the fact remains that the method enlists the 
mind at the outset, and associates the mind with the ear. 
This is the first link between the two countries divided 
by this neutral border-land. Let us see what Mr. 
Curwen says: We are assured that ‘‘ These proximate 
verbal descriptions of mental effect are only true of the 
tones of the scale when sung slowly —when the ear is 
filled with the key, and when the effect is not modified 
by harmony.” 

The First Step is given as ‘‘ Doh,’—the strong or 
Typified by the clenched 
fist with knuckles upward. Here we have at once an 
existing impression in the mind possessed by all children, 
owing to their physical ‘construction, brought in and 
utilized, in order to strengthen a new and novel im- 
pression freshly received upon the ear. It is aiding 
new states of consciousness by means of past states, 
but the definition is not metaphysically true. The 
key-noteis, as before stated, typical of perfectly equipoised 
likeness ; there is no tendency to gravitate either in one 
direction or in the other; therefore in such sense the 
tone is “ firm:” the term “ strong ”’ is falsely applied. 
Then we have ‘* Soh ”"—* the grand or bright tone—the 
major dominant.” This is typified by the extended 
hand with the palm at right angles to the horizontal 
line. How we can compare a ‘‘bright” thing with a 
“firm” thing, ora “ grand” thing with a “ strong” 
thing, I fail to see, any more than I can compare a load 
of coal with a fine day. The definition is a quite bad 
one, but the manual sign is the best that could be given. 
It exactly typifies to sight what is in effect produced on 
the ear—it says, “Stop.” Well, it will be remembered 
the fifth was shown to be perfectly equipoised contrast; 
absolute suspension in diversified form. ‘ Me” is de- 
fined as “‘ the steady or calm tone. (See my definition 
in last number.) ‘“ Ray” is called ‘‘ the rousing or 
hopeful tone ;’’ why I cannot conceive. A note above 
a keynote shows action, that is all; it can scarcely be 
said to “‘rouse’’ the mind to a state of hope; if it do, we 
ask, “hope of what?” ‘ Te” is called “the piercing or 





sensitive tone.” The seventh of the scale has more propel- 
ling power than any other sound in the scale. My own 
belief is that this note is not by right in the scale at 
all, but is the third of an underlying scale beginning 
upon the G below. At all events, it has a direct 
tendency to gravitate by the force of attraction on to 
the key-note ; the mind absolutely hearing this key-note 
simultaneously with the impression conveyed by the 
note below. ‘ Fah” is termed the ‘ desolate or awe- 
inspiring tone.” This is another far-fetched metaphor. 
The only thing that can be predicated of this note in the 
scale is, that it is the psychic inversion of the seventh 
with a similar prospective influence: it gravitates 
downward just as the other does upward. The manual 
sign is a quite aidful mode of creating a recognition 
of this interval. These signs are typical of states of 
consciousness, and can be made to strengthen new 
states of consciousness in other things, so far as action 
and inaction are concerned, and so far as direction is 
concerned ; but, to define them—to associate with them 
mental effects deduced from an incongruous use of 
Conceptions, Impressions, and Properties—is to over- 
step from the kingdom of fact to that of fancy. It is this 
undue influence on the side of fiction that has kept 
music and the art of instructing it from all progress ; 
the quite material nature of music, because invisible, 
has ever been ignored, and human spiritual assump- 
tions have been implanted in its place. This is only 
another illustration of that wonderful mystery in life— 
that wonderful influence that seems ever leading us into 
foolish action and faultful thought. Material things 
never look like what they are; the superficial aspect 
of them is always deceptive ; and so in the kingdom 
of thought:—given, one assumption, and the farther 
we go the more mischievous we become to others, the 
more incapable within ourselves: If we only try to 
look at nature faithfully and unselfishly, the kingdom 
open to us is practically exhaustless, but if we bring in 
one atom of self the door of fact is closed. Just think 
of a man who is a physiologist, a physicist, a psycho- 
logist, an acoustician, a leader of leaders in the world 
of science—just fancy such a one formulating a theory 
of audition on a part of the ear not possessed by birds! 
When we see, then, the greatest self-deceived, we must 
admit how easy, how very easy, it is for us to be 
deceived in the elastic and invisible sea of sound. The 
Rev. Edward Young struck so clearly the error of 
musicians, and especially of the amateur portion of the 
musical public, that I cannot do better than reproduce 
his own words: “ What mean we then by imitation ? 
Surely nothing short of a sort of reflection of another 
object, so that, be the substances ever 60 diverse, one 
cannot be seen without suggesting the other. Now, is 
music in this category? Can a sound reflect a sight ? 
that is to say, so reproduce all, or a competent number 
of its qualities, as to answer to the identification 
we speak of? We may easily relect some one 
of these, expressible, as many are, to eye and ear 
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alike, such for instance as flewibility, in that passage of 
Handel : 
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‘But is it not bold language to call this imitation ? 
No doubt the quality of waving belongs to corn and 
music. But it belongs to many other things no less. 
No doubt, also, this musical passage, when once the 
word ‘corn’ describes it (? is associated with it), is 
very graphic; one almost sees the golden harvest 
beneath the summer breeze. But who, without the 
descriptive word, could know whether corn were in- 
tended, or any other of the hundred things that wave 
as well? and who can call that ‘description’ which 
needs itself to be described ?” 


Mind, Ido not go altogether with Mr. Young; his 
stern honesty made him feel the truth deeper than he 
expressed it. Speaking of Haydn, he says :—‘ Here 
is a magnificent clash of harmonies from Haydn; they 
precede the words, ‘Dona nobis pacem;’ but have no 
more connection with ‘ peace,’ because by juxta-position 
related to it, than I have with the Pope of Rome, 
because he wants to come too near to me.” A senti- 
ment and figure both true ; but further back Mr. Young 
is still coquetting with the one faulty thought that has 
retarded musical progress for years, crushing pupils 
and paralysing teachers. 

‘‘ Now, though none will say that music can paint 
violets, yet who can hear such sounds as Mozart’s— 
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without feeling that poet and musician were of kindred 
mould? One expressed by sweet sounds what the other 
expressed by sweet words,”’* (Italics Mr. Young's.) 

I have placed the words below on purpose to invert 
the sequence of mental impressions; had the words 
come first, as Mr. Young placed them, then the mind 
of the reader would have been charged with a specific 
thought, tied by that note to any or every nice ar- 
rangement of sweet sounds the lecturer might have 
thought fit to allege ‘‘ expressed ” the verbal sentiment, 
aud thereby readily have fallen into the self-deception. 
Music expresses itself just as sun-light expresses itself; 
aud through the glory of it the God Who made it, 





« * That note again; it had a dying fall ; 
Oh! it came o’er my ear like the sweet south 
That breathes upon a bed of violets, 
Stealing and giving odour,” 





nothing more, nothing less; added to this it can, by 
association, recall past ideas, or strengthen by its added 
beauty present ones. 

It is a matter of considerable pleasure to me to find 
that an independent thinker, so early as 1854, com- 
menced by lectures the controversy respecting natural 
laws versus human assumption. And although I have 
ventured to point out what to me appears a flaw, I 
cannot help but express how much I admire, so far as 
music is concerned, the general direction of the train 
of thought.* 

Cuaries Luny. 





THE NEW YORK “MUSIC TRADE REVIEW” 
AND MR. J. P. HALE. 


The action brought by Mr. Hale against the Editor 
of the above Review has been withdrawn. The Editor 
seems to have discovered that Mr. Hale is not so bad 
as he was painted, but ‘“‘ very much the reverse ;” and 
Mr. Hale prefers using the columns of the Review to put 
himself right with the public, to the law-courts with 
the chance of a hundred thousand dollars. The Review 
has the following in its leading column :— 


‘Joseph P. Hale, at the solicitation of one of his personal 
friends, well-known in the trade, has withdrawn his suit against 
the editor of The Music Trade Review, and we have, therefore, as 
a matter of fair play and common justice, tendered him the use 
of our columns for the purpose of making any statement he thought 
fit. Mr. Hale has cheerfully accepted our offer, and makes in 
this issue his first contribution to the literature of the piano war, 
in the shape of a highly interesting communication, supported by 
sworn documents and letters from all parts of the country, which 
will no doubt be read by our readers with the care it deserves. In 
his statement, Mr. Hale claims that he has for years been unjustly 
made the scapegoat of the Trade, and made to bear the burdens of 
every irresponsible maker and dealer. We must frankly confess 
that our own experience since the commencement of this suit for 
libel has taught us that this is in a great measure true, and that 
many dealers, in their efforts to screen themselves, have laid 
charges at Mr. Hale’s door of which he was entirely innocent. 
By giving Mr. Hale’s side of the story the most thorough, unreserved 
publication, we believe we are acting for the best, and that the 
vexed question as to the morality of his manner of doing business 
will be settled in a manner at once satisfactory and honourable to 
all parties concerned. The whole matter is a question of fact and 
not of argument, and if Mr. Hale adduces the evidence to show 
that his transactions are honourable, no one will rejoice more than 
ourselves. What we have published in this contest, which has 
waged with great bitterness for nearly three years, has been written 
solely in the belief that we were subserving a public purpose, and 
that in exposing the gigantic fraud in the piano and organ 
business we were protecting legitimate manufacturers and the 
public. We had no personal ends to gain, and no malice against 
Mr. Hale (whom we had only seen once in our lives) to gratify. If 
from the evidence Mr. Hale brings forward it should appear that 
we have in any way wronged him by articles based on information 
furnished by leading members of the Trade, we have strength and 
manliness enough to say we are sorry for it. While Mr. Hale 
does not deny that frauds exist, he does deny his participation in 
them, and offers now to come forward, justify his position, and 





* « Use and Abuse of Art.” By Rey. Edward Young. Chileott, 
Bristol. 
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point out who the real parties are who are engaged in questionable 
practices. In a long and public interview with Mr. Hale, brought 
about by the same friend who induced him to withdraw the suit, he 
convinced us that many of the tricks and evil ways attributed to 
him were really the transactions of others. It now, therefore, 
remains with Mr. Hale to clear himself entirely from the charges 
brought against him, and, as he has professed himself fully able 
to do so, we have tendered him now and hereafter the use of our 
columns, which, having been always open to his accusers, should 
certainly be unhesitatingly placed at his service to afford him 
an opportunity of proving his innocence.” 


Considering the kind of treatment Mr. Hale has 
received from the Music Trade Review, for about three 
years, the above is a very remarkable document, and 
its publication leaves the editor on the horns of a 
very unpleasant dilemma. The avowed object of the 
attacks was to drive Mr. Hale to appeal to the law for 
redress, when the truth of the articles “‘ based on 
information furnished by leading members of the 
trade,” was to be proved, and Mr. Hale utterly discom- 
fited. What was this information, and who were the 
“leading members of the trade”? We confess that 
we cannot reconcile the sudden conversion of the 
Review with their previous reckless statements, even by 
the potent influence of the most ‘‘ mutual” friend. 

Mr. Hale’s statement printed in the same number of 
the Review, is no more reconcilable with his affidavit 
on commencing the action. He was then a ruined 
man, his business and character alike destroyed. Now 
he seems none the worse, and his address is straight- 
forward and manly. We extract a few sentences :— 


‘ The great secret of this whole attack upon me lies in the fact 

that long ago I made up my mind that the pianofortes manu- 
factured in this city and.elsewhere, and sold at enormous prices, 
could be made for much less money, and a fair profit at the same 
time derived froni them. With this end in view, and satisfied 
with a small profit, I undertook to make a good low-priced piano, 
which would meet the wants of the community at large, and so 
increase the demand on pianos that the business could be extended 
without limit. I built my factories, hired my men, and commenced 
my work to accomplish this purpose. The result has far exceeded 
my most sanguine expectations, and I can confidently say that no 
manufacturer in this country can compete with me in the number 
of pianos made and sold from year to year. This action on my 
part, and the enormous sales which are the consequences of this 
action, of course has engendered a feeling of strife and bitterness, 
which has culminated in the most violent attacks upon my business 
and upon me personally.” 
‘‘T am known to be a responsible man, and any person or per- 
sons having cause of complaint, they know where to find me and 
seek redress. When I state that up to this time no one has sought 
such redress, it is the best evidence in the case that the stories 
about my counterfeiting the names of other parties by a similarity 
of trade mark are wholly and entirely untrue.” 


. . . . . + . . 


“IT can see that it will not be long before the field will be clear 
for the manufacturers of the high-priced pianos, and for my low- 
priced instruments, which give entire satisfaction and are sold for 
less than one-half the sum which these pianos bring. I have the 
means to carry out this issue, and although many of my enemies 
supposed I was unable to rise from the calamity which overtook 
me last fall, in the burning of my factory, and rejoiced at my 
misfortune, still, I have a few dollars left, and in a very short time 
my factory will be completed and ready to turn out 160 pianos a 








week, and thus supply a demand which is unprecedented. For 
the few years to come I intend to work with special reference to 
those who have maligned and slandered me, and if in the sale of 
my pianos the prices are such as to astonish them, they have only 
themselves to thank for this result.” 


These are not the phrases of a ruined man, and it 
would almost appear that abuse and libelling had done 
him good, and that his burnt factory was a veritable 
phenix. He prints also letters from various dealers 
who have sold hundreds and hundreds of his pianos, 
and always to the satisfaction of the purchaser. And 
although Mr. Hale vows a determination to take a 
signal commercial vengeance on his traducers, he does 
not seem to have any great animosity to the Review 
or its editor. Can it be that the only effect of the 
trenchant articles was to advertise Hale’s pianos, and 
that the intended evil resulted in his benefit? That 
they were not believed in all quarters is shown by the 
certificates adduced by Mr. Hale; and the Philharmonic 
Journal of April, which now takes its half-year’s nap 
till November, contains the following paragraph :— 


WE UNDERSTAND THAT THE Music Trade Review has been sued 
for $100,000 damages for libeling Jno. P. Haux the famous piano- 
maker. 

Well, this is as it should be. ‘God do so and more also” to 
all similar black-mailing sheets. We hope that Mr. Hare will 
utterly throttle that vile periodical, in which case he will earn the 
thanks of the entire musical community. 


The owner and editor of the organ of the American 
Orpheons is a hard-hitter and a little given to hyper- 


bolical expression: but we never heard his honesty 
impugned, and his musical mission-work among the 


poor alone would entitle him to respect. And we are 
inclined to think that his estimate of Hale and his 
pianos may be the true one. 








OPERATIC SINGERS AND OPERATIC SALARIES, 


There has always been much interest and often 
no little mystery attaching to the question of the 
amounts paid to our leading opera singers; and the 
public although determined to have their favourites 
have generally seemed to think they were overpaid. 
This admission was of little service to him who had to 
find the money, and who was often driven to mean 
economics 10 make up for lavish expenditure on 
“stars.” It must often have been a difficult task for 
the prudent manager to decide how far he might 
venture in yielding to demands which from any point of 
view seemed exorbitant. In the old time a great. 
tenor had a very high price; but of late the ladies have 
gone ahead most amazingly in the terms they ask and 
get. It would seem by what is taking place at the 
opera houses that the highest point has been reached, 
and that managers may object to give half the product 
of a full house as tho fee of a single singer. The 
result of the present season will probably have great 
influence on the engagement aud pay of future prime 
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donne ; in the meantime the following paper, abridged 
from a recent article in the Globe, throws some light on 
the past—both distant and recent—of the status of 
opera-singers. 


““¢There are some very agreeable and beautiful 
talents, of which the possession commands a certain 
sort of admiration, but of which the exercise, for the 
sake of gain, is considered, whether from reason or 
prejudice, as a sort of public degradation. The 
pecuniary recompense, therefore, of those who exercise 
them in this manner must be sufficient, not only to 
pay for the time, labour, and expense of acquiring the 
talents, but for the discredit which attends the em- 
ployment of them as the means of subsistence. The 
exorbitant rewards of players, opera singers, opera 
dancers, &c., are founded upon those two principles: 
the rarity and beauty of the talents, and the discredit of 
employing them in this manner.’ Such is the famous 
theory by which Adam Smith explained the magnitude 
of the fees even then given to the leading singers on 
the stage. But in those days operas were presented 
in a style very different from the present. Although 
the acting was infinitely better, the singing was in- 
finitely worse, and the quaint old economist asserts 
that many amateurs might then have made their 
fortunes on the operatic stage had they not disdained 
to partake themselves to sucha profession. A much- 
altered reputation now awaits the successful tenor 
or prima donna, and one of the elements upon which 
Smith relied in explaining their opulence is reduced 
to very minute proportions. On the other hand, a 


taste which is becoming daily more fastidious is con- 
tinually craving for performers who are not only good, 


but the best that can be found. A voice which will 
satisfy a London audience is a rarity almost to be called 
phenomenal, and we pay for it as we should for a Koh- 
i-noor diamond, an improved ironclad, or a Cleopatra’s 
Needle. 

It is rather curious to observe what various and con- 
flicting ideas have prevailed at different times and 
among different nations as to the status of professional 
singers and their emoluments. The Romans were 
entirely .of Adam Smith’s opinion, and regarded both 
singing men and singing women, dancers, and the arts 
in which they excelled, with unconcealed contempt. 
Very opposite were the views of the Greeks, and 
especially the Ionic section of them. In Homer the 
minstrel has his place of honour at the table of the 
King—a place which remained to him, as witness 
Dryden, till the days of Alexander the Great. Apollo 
did not disdain to enliven with his strains the banquets 
of the gods, nor they to listen with delight to the songs 
of the attendant Muses. Later days saw the tragic and 
comic stage each occupied by vocal and instrumental 
music. A ‘chorus’ was indispensable to a dramatic 
performance in Athens ; and the cost of supplying these 
choruses, although it was defrayed by the State, was 
one of the chief expenses connected with the stage. It 
is recorded that the singers required for two plays of 
Aristophanes cost 5000 drachmas, or £200, and other 
accounts show that the charge for a single play varied 
from 800 to as much as 5000 drachmas. The ‘choragus,’ 
who corresponded to some extent with our ‘ manager,’ 
and in other respects to the chef d'orchestre, was ap- 
pointed by the chief magistrate, and he had to pay 
the salaries of the musicians, dancers, and singers, as 





well as that of their trainer. In point of fact, he used 
to maintain them during the period of training, and give 
them with their daily meals such food and drinks as 
might be best for their voices.. So intent were they 
sometimes upon this part of their duty, that on one 
occasion a boy was poisoned by the stuff given him for 
the good of his voice, and an action was brought by 
his relations against the over-zealous ‘ choragus.’ The 
most expensive sort of chorus seems to have been one 
of flute players, and next after it the tragic chorus of 
fifteen, whose stature and whose voices were expected 
to be such as would harmonize with semi-heroic scenes 
and situations. 

When the modern opera was started by Rinuccini 
in 1590 the pay of the singers was very humble com- 
pared with that of their successors. As lately as 1727 
Gay received only £400 for the ‘ Beggars’ Opera,’ and 
the remuneration of the performers was not much 
more generous than that of the author. Louis XIV., 
in his earlier days, did more for the stage in all its 
branches than had been done before, either in Italy or 
elsewhere ; yet even in his days the singers got a good 
deal more in the shape of presents ab catra than from 
their actual salaries. In the corrupt days which 
succeeded, the ‘ filles de l'Opera’ kept their carriages 
and servants, and even made their voices heard in 
State intrigues, But their pay at the office of the 
Opera was measured by sous and not by gold pieces, 
and in 1716, Violette, one of the best of the second 
parts, received just 20 sous a day. The history of 
Opera salaries in France is divided into separate periods, 
Before 1718 the prime donne had from 1200 to 1500 
livres—£50 to £60. After that*year it rose to 2400 and 
8000 livres, and in 1770 had attained the more respect- 
able figure of 7000 and 8000 livres, or £300. As for 
the minor parts, some idea may be gleaned from the 
bill of the Opera as given in the old accounts. The 
fourteen singers engaged in 1713 received amongst 
them exactly £500, and in 1778 their number was 
twenty-four, and their pay £3200. 

Napoleon was a great patron of the Opera, and a 
determined pursuer of musical talent. The popular 
belief that he did not care for music seems to have 
been a delusion. At least he is said to have taken 
with him on one of his campaigns the German Paér, 
whom he had carried off from Berlin, with his wife and 
a famous tenor. He was accustomed to make the three 
sing to him in the evening after a battle or exhausting 
day, and though he often fell asleep during the per- 
formance, he did not fail to reward them with “ magni- 
fiques appointements.’”’ Madame Catalani sang twice 
before the Emperor at St. Cloud, and in reward 
received from him 5000 francs down, a life pension of 
12,000 francs, and two benefit concerts at the Opera 
House, from which she netted £2000. He endeavoured 
to persuade the same artiste to remain for the season 
in Paris, with a salary of £4000, but she was clever 
enough, or avaricious enough, or, perhaps, conscien- 
tious enough, to go on to London, where she had 
already an engagement. Perhaps the English made 
rather a point of doing her honour after this; but at 
any rate she received, as it is said, £10,000 during the 
season, and £200 for one performance of ‘God save 
the Queen.’ Louis XVIII. allured her once more to 
Paris, with an offer of £6000 a year, but it was not 
found possible to continue this munificence, and the 
engagement came to an end after three years. Later 
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singers have of course surpassed these pecuniary 
triumphs. Amongst them may be cited Madame 
Sontag, who received at her benefit in London in 1828 
a sum of £2000, and who was engaged for the season 
at Paris at a salary of £1400 plus a benefit night. 
Malibran was engaged at the far higher figure of £3000 
plus @ benefit. In London in 1835 she sang for twenty- 
four nights and received £8000, and at Milan at about 
the same time eighty-five nights for about £200 a night. 
Finally, at the time of her death she is said to have 
just made ‘an engagement for the season at the very 
comfortable salary of £24,000.” 

In comparing the salaries of great opera singers, it 
must not be forgotten that formerly the engagements 
were mostly made directly with the artist, without the 
intervention of an agent; whereas at the present time 
this intermediary individual plays a very important 
part in negotiations between impresario and artist, 
although his operations are unseen by the public eye. 
He does not always give satisfaction to the singer, and 
the manager can hardly regard him as anything but a 
necessary evil; but the agency system has been instru- 
mental in raising the salaries of leading singers, and 
if he gets well remunerated the manager and the public 
are the chief sufferers. As long, however, as the 


operatic public care more for whom they hear than 
what they hear or how it is done, exorbitant salaries 
will be paid to ‘‘ stars ;” and it must be remembered 
that in the matter of the honorarium offered to a prima 
donna London is sometimes outbid either by the bar- 
baric despotism of the North, or the enlightened repub- 


licanism of the far West. 





Rosstn1ana.—The death of Mdme. Rossini at an advanced age 
links us for a moment with the memories of the great master, 
whose charitable Wishes will at last be carried out by her executors. 
Strange tales are told of her stinginess—not often found the ruling 
passion of an actress and a composer’s wife. Once she invited 
the Parisian Press to a soirée at her house; there was plenty to 
hear and nothing to eat. The journalists supped at an adjoining 
restaurant and sent their hostess the bill. She paid it, with much 
grumbling, which delighted her husband.—Another story tells how 
she sedulously guarded every scrap of paper on which the com- 
poser had scribbled his MS. compositions. After his death she 
made an advantageous contract with the publisher. He offered 
much, she pressed for more—and got her own terms. The con- 
tract was signed, but when the MSS. came into his possession 
they were found not to be in the composer’s autograph. The 
widow, applied to, showed the originals and proved the copies 
were accurate. The publisher protested that by usage and good 
faith he was entitled for his money to the autograph copies. 
Mdme. Rossini relied on the letter of the law, and refused to do 
more than perform her contract.—By her will her personal effects 
are to be sold, the interest accumulated for five years, and the 
fund then devoted to establishing a free lodging-house for poor 
singers and musicians, who must be either French or Italians. 
There are very few restrictions left as to the management of the 
charity, except that the tenants are to have separate cells, and are 
not to be housed in a common dormitory.—All through his life 
Rossini showed the kindliest interest and sympathy for brother 
musicians in distress. Once he was asked to patronise by his 
presence a matinée for the benefit of a poor Italian artist. The 
art was not very high; the artist played on those musical glasses 
associated in literature with Shakespeare and taste. Rossini 
promised to come. At that time all Paris was ringing with the 
fame of his ‘* Mose in Egitto.” The poor Italian, immensely 
flattered, designed a surprise and a compliment for his patron. 
On the day of the matinée, when the concert was half over, some 
one met Rossini coming down the stairs ina fury. ‘‘ Well, Maestro, 
what’s the matter?” ‘‘ There’s a miscreant up there rinsing his 
fingers in my prayer from Moses!” 





NEW PUBLICATIONS, 


Musical Sketches, Abroad and at Home. 
Extra. Third Edition. Revised and Edited by 
Joun Betcuer. London: Reeves. 1878. 

All our readers must be well acquainted with former 
editions of this work, in which so much is told of music 
and musicians in the most naive and entertaining 
manner, by one who is a thorough musician and a 
gentleman, who has had exceptional opportunities of 
observation, and who never makes a statement without 
the best possible voucher for its exact accuracy. The 
‘Musical Sketches ” had been some time out of print, 
and, like other “‘ scarce” works, single copies brought 
an enhanced price if they turned up at the sale of a 
musical library: in the public interest therefore the 
present edition was undertaken. Its contents have 
been revised, and the volume contains many additions ; 
while the various articles and anecdotes have been 
arranged and classified, and dates inserted where neces- 
sary. There is not an uninteresting page throughout 
the volume: it is a mine of musical information— 
literary, artistic, and biographical ; and if the gems are 
not all equally sparkling, they possess high intrinsic 
value for all lovers of the Divine Art. As a specimen 
of the author's manner, we may quote a paragraph on 
“Costa and Orchestral Discipline,” which does not 
appear in the previous editions : . 


‘In my early days, members of the Opera Band were neither 
very patient, nor always punctual at rehearsals. During the thirty 
years of my directorship of the Musical Union I cannot call to 
mind a single instance of four foreign artists being assembled 
punctually at a rehearsal. When first Sir M. Costa wielded the 
baton at Her Majesty’s Theatre, absentees at rehearsals were fined ; 
nor until the last grand rehearsal of an opera was there any 
certainty of a full attendance. Artists with pupils at a guinea per 
lesson could well afford to pay the fine. At my suggestion Sir M. 
Costa suppressed all fines, and obtained the power of engaging 
and dismissing members of the band. Beginning the follows 
ing season, Sir Michael thus addressed the musicians of the 
orchestra :—‘ Gentlemen, I am happy to tell you that I have 
abolished fines for absentees (great applause); BUT, any one absent 
at rehearsal without my permission, forfeits his engagement’ 
(murmurs, sotto voce). Punctual Sir Michael ever was, and is; 
and the complete band attended at all future rehearsals. This good 
example in the orchestra had its influence on the stage, and I 
well remember Grisi arriving too late to rehearse her cavatina in 
‘La Gazza Ladra,’ and being rebuked by the conductor. The 
result of this discipline was very soon manifested advantageously 
to all engaged. The six and eight rehearsals were gradually 
reduced to two and three, and finally the choir and band were so 
thoroughly well drilled, that the revival of any opera never required 
more than one patient rehearsal. This immense economy of 
precious time during the London season every musician appre- 
ciated, and hence the universal favour of Sir M. Costa among the 
artists submissive to his moral discipline.” 


By Professor 


The Professor repudiates the notion that late hours, 
combined with music, tend to shorten life; certainly 
there is no scarcity of aged musicians, though perhaps 
they won’t die from mere perverseness : 


“In a medical treatise, published some time ago, a statement 
appeared to the effect that players and musicians, from breathing 
Lu 8 
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the impure atmosphere of hot theatres and rooms, were generally 
shortlived. The following list of musicians of my acquaintance 
attained a pretty good old age:—Cervetto, violoncellist, 92; 
Mariotti, trombonist, 92; Dragonetti, contrabassist, 93; Sit 
George Smart, organist, 91; Neate, 93; Auber, composer, 89 
The following averaged at their death the age of fourscore:— 
Clementi, pianist; Mahon, clarionetist; Lindley, violoncellist ; 
Anfossi, contrabassist; Mackintosh, bassoonist ; Neukomm, com- 
poser; Cramer, pianist; Horsley, composer. Of the fifty members 
of the orchestra of Her Majesty’s Theatre, 1822, two only survive 
(violinists), Oury and myself (1877).” 


One other extract, which may illustrate the author's 
discursiveness, and we have done: 


‘* The late George Linley, poet and composer, remarked to me, 
on our way through Bond Street, ‘ That’s my Constance.’ ‘Who, 
which, where?’ said I. ‘That new shop-front of Chappell's.’ 
The sum mentioned by Linley, which his ballads brought to the 
publishers, seemed to me fabulous. That they obtained a more 
extended popularity than other English songs, I can vouch for 
The only modern ballad I ever heard in a public musical enter- 
tainment abroad, and that, too, at a classical Gewandhaus Sub- 
scription-Concert, January Ist, 1846, was Linley’s ‘ Constance, 
sung by Miss Dolby (Mdme. Sainton). It was sung, as this lady 
always sings, with feeling, taste, and intelligence, and rapturously 
applauded. The occasion of this Benefit Concert was alike 
honourable to the bénéjiciaire, and the illustrious musicians who 
lent their services to my talented and deservedly respected 
countrywoman. It should here be mentioned that at Leipzig, 
Mendelssohn very willingly favoured the engagement of vocalists 
who had largely contributed to the success of his sacred music in 
England. The subscribers to the Gewandhaus Concerts, however, 
being dissatisfied with one or more of Miss Dolby’s predecessors, 
this lady had the honour of being the last English vocalist 
engaged. Her farewell appearance created a furore, and her 
Scotch ballads were encored. The singers who successively 
appeared in Leipzig were Miss Novello, Mrs. Shaw, Miss Birch 
Mise Lincoln, and Miss Dolby.” 


Generally speaking, the get-up of the new edition is 
superior to that of former ones; but we regret the 


substitution of a photograph for the beautiful engraving 
of Battoni’s portrait of Mozart. 








Singing. An Essay, by Frepertc Penna, 
Tinsley Brothers. 1878. 


London: 


This is a somewhat eccentric and very discursive 
essay, but it appeals to a very large class—the lovers 
of singing; including those who sing and those who 


listen. The author states that the objects proposed 
are—(1) To help the listener at an English Concert to 
distinguish between good and bad Singing. (2) To give 
aid to the Vocal Student. The essential qualification 
for good singers and good listeners is assumed to be 
intelligence: and taking this for granted, Mr. Penna 
finds the ground cleared of most of the redundant 
verbiage which often forms the greater portion of 
manuals of instruction in singing. We do not gather 
that singers are to be made by a mere perusal of this 
essay, but we gladly allow that all singers and musicians 
—whether early students or practising professors—vwill 
learn something from it, and that the individuals of an 
audience will also find their appreciative and critical 
powers much increased by a consideration of what is 








herein laid down. And even the most dull will fing 
something to stimulate their sluggishness; and the 
captious will meet plenty to find fault with. There 
is much, too, that is really amusing. As a specimen 
of the author’s manner we extract a few sentences from 
his fourth chapter :— 


‘“‘The student must not allow himself to be bewildered by 
statements which appear in some treatises as to offices performed 
by the glottis, the epiglottis, the trachwa, the larynx, and any 
other organs that may be called into requisition during.the act of 
singing. He may trouble himself for weeks and months upon 
matters of this kind, as some have done (and as I did myself 
years ago), and at the end of that period of investigation he may 
not only be no wiser than before, but have done himself, so far as 
the Art is concerned, a positive injury The student 
will be well advised if he pay no heed to the quomodo, provided he 
produce the proper effect. I might pause to point out that some 
writers upon the Art take pains to tell their readers of the office 
of the tongue, and its position in the mouth duringsinging. This 
can only be on the assumption that all those for whom their book 
is brought out are malformed. They must have written for those 
they deem‘ mouth cripples.’ I, on the contrary, assume that 
those who read these pages are guided by their natural intelligence, 
and that they have their senses unimpaired—those of their senses, 
at least, which are required to enable them to hear and to speak 
well. Thus possessed, they need not be told how their tongue 
should lie in their mouth, nor how their lips should be in relation 
to their teeth. When they are earnest in conversation, and feel 
the import of what they say, do they mentally pause to consider 
whether their tongue is exactly as it should be? No! Then, 
when they sing, let them in like manher forget that they possess 
so great and necessary a gift. I conscientiously believe that many 
of the books upon Singing do much to prevent men and women 
from becoming singers. They not only fail to be guides, but 
unintentionally they act as mis-leaders. The truth is,.such books 
are not books of principles addressed to cultivated intellects. 
They are more or less based on the assumption that the voice isa 
mechanical instrument which has to be mellowed and tuned ; and 
that it is essential to fill a book with exercises. which charity 
forces us to say the writers supposed to be the only things that 
could secure the end proposed.”’ 


We advise our readers to spend a shilling on the 
brochure, and to read it: and we enhance our recom- 
mendation by the following dicta of one just now 
considered a better authority on wood-cutting or 
singing than on matters political. Mr. Gladstone 
writes of this essay: “It ought to be very useful. I 
am particularly glad of what you say of consonants.” 








THE ROYAL MAUNDY. 


Her Majesty's bounties were distributed as usual on 
April 18 at the Chapel Royal, Whitehall. The after- 
noon service was read by the Rev. J. V. Povah (Senior 
Priest in Waiting), the 41st Psalm being sung toa 
chant in E, composed by R. Massey. The first 
anthem was Psalm xci., “ For he shall give his angels 
charge over thee’ (Mendelssohn). At this stage £1 15s. 
was given to each woman, and to each man shoes 
and stockings. The second anthem was Psalm xi. 
composed for the occasion by Mr. C. 8. Jekyll, organist 
and composer to the Chapels Royal. After this woollen 
and linen clothes were distributed to each man. ‘The 
third anthem was “CQ Saviour of the World” (Goss). 
Money purses were given to each man and woman. 
Fourth anthem (Psalm xxi.), ‘‘ The King shall rejoice 
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in thy strength, O Lord” (Greene). Then were read 
two special prayers, the general thanksgiving, the 
prayer of St. Chrysostom, and the blessing. The 
clergy of the Chapels Royal who attended were the 
Rev. J. V. Povah, the Rev. T. Helmore, the Rev. J. 
Antrobus, the Rey. A. H. Sitwell, the Rev. 8. Flood 
Jones, the Rev. J. Troutbeck, and the Rev. W. 
Harrison. The gentlemen of the Chapels Royal who 
officiated were Messrs, Hodges, Birch, Noble, Herring, 
Beckett, Guy, Abercrombie, Mason, Lawler, Winn, 
Wilkinson, and Thurley Beale. Mr. ©. 8S. Jekyll 
presided at the organ, assisted by Mr. G. R. Egerton. 








MUSIC ON GOOD FRIDAY. 


There were little in the church services on Good 
Friday to call for remarks in a musical paper; even 
when these services were more elaborate than usual. 
At St. Paul’s Cathedral there was between the regular 
service, a meditation on the ‘‘ Seven last words,” 
—the ‘“‘ Three hours’ Agony” of the ritualists—to go 
no farther back—conducted by one of the Minor 
Canons ; it seems to have been entirely unobjectionable 
from any point of view, and to have succeeded in 
gaining the attention and reverence of a large miscel- 
laneous congregation. As the first service of the kind 
at St Paul’s it is entitled to a short notice. Shortly 
after twelve the ordinary morning service was over, 
and on the congregation leaving, some thousand people 
remained under thedome. The Rev. H. C. Shuttleworth 
entered the pulpit and gave out the first hymn, ‘“ O 
come and mourn with me awhile,” which was sung by 
the congregation. Mr. Shuttleworth then explained 


. the order of the service, and urged the congregation to 


take away at Jeast one thought from each saying, 
Remarking on the brevity of the sayings and the length 
of Our Lord’s silence, he besought them to use the 
silent moments spent in kneeling, which should be 
much more helpful than his speaking. He then read 
the first sentence of Our Lord on the Cross, ‘‘ Father, 
forgive them, for they know not what they do,” and 
remarked on the contrast between the calmness of the 
words and the attendant circumstances which called 
them forth ; observing that while Our Lord had no voice 
to comfort Him, no heart to pity Him, He prayed not 
as men would for relief or for any one dear to Him. 
The people then knelt in silent prayer, and very few 
were there who did not do so; and it was a striking 
sight to see persons of all ranks and ages, railway 
servants in their uniform, militiamen, postmen, and 
others, evidently deeply moved. Mr. Shuttleworth 
then read the third collect for Good Friday, and then 
dealt with the second saying in similar manner, and 
the pause for prayer. The hymn and the address 
followed after each word.” The hymns sung were 
“All ye who seek for sure relief,” ‘‘O Thou, from 
whom all goodness flows,” ‘‘ At the Cross her station 
keeping,” ‘*Throned upon the awful tree,” ‘In the 
Lord’s atoning grief,” ‘‘O sacred head surrounded,” 
and ‘‘O’erwhelmed in depths of woe.” 

At Westminster Abbey there was hardly any change 
from the usual routine; and at other churches, though 
Some extra observances were introduced, the musical 
portion calls for no special remark. 

At the Crystal Palace there was the usual pasticcio 
entertainment, and the usual crowd of attendants, 








amounting to some thirty thousand persons. There 
was the ‘ Grand Sacred Concert” in which Madame 
Lemmens-Sherrington, Madame Patey, Mr. Sims 
Reeves, Mr. Edward Lloyd, and Signor Foli appeared. 
Mr. Sims Reeves sang the recitative and air by Coenen, 
*T heard the voice of Jesus say,” and the air from the 
Messiah, “ But thou didst not leave his soul,” being 
encored in the latter. Madame Patey followed in 
Beethoven's ‘‘ Creation’s Hymn,” and Mendelssohn’s 
*Oh, rest in the Lord,” and was much applauded. In 
the air and chorus from Rossini’s Stabat Mater, Madame 
Lemmens-Sherrington was encored, and also in 
Handel's “ Let the bright seraphim,” with Mr. W. 
Wilmore’s trumpet obbligato. In ‘Then shall the 
righteous shine forth,” from the Flijah, and in the 
‘*Cujus animam,” Mr. Edward Lloyd received great 
applause; while Signor Foli in “The trumpet shall 
sound,” and in Gounod’s “ Nazareth,” received full 
acknowledgment. The hymn, ‘“ Abide with me,” was 
given by the chorus, united bands, and organ, the 
audience joining in unison. The “ Dead March” in 
Saul was played by the united bands and organ. Mr. 
A. J. Phasey displayed his command of the euphonium 
in Gounod’s ‘‘ Ave Maria ;”” and the concert ended with 
‘‘God bless the Prince of Wales,” and ‘‘ God save the 
Queen,” by the chorus, united bands, and organ, 
assisted by the whole audience. The music was con- 
ducted by Mr. Manns, and Mr. James Coward presided 
at the organ. The united bands were the Scots 
Fusilier and the 2nd Life Guards. The former also 
played a selection of music at half-past one o'clock on 
the great orchestra, and the latter at six o’clock, Mr. 
James Coward contributing selections on the organ, 
Secular entertainments were formed in a representation 
of the “Galatea Mystery of the Sculptor’s Model 
Endowed with life ;’’ of the ‘‘ Living Marionettes and 
Lilliputian Wonders ;” and the skating rink. A novelty 
in the program was a lecture in the Board-room on 
‘‘ The Phonograph, or Talking Machine,” the invention 
of Mr. T. A. Edison, of New Jersey. 

The sacred and secular wants of the British public 
were catered for in a similar manner north of the 
metropolis, although the success was more difficult, the 
railway folks apparently not looking kindly on holiday 
traffic. When the Alexandra Palace was reached, 
however, there was no room for dissatisfaction with 
the arrangements made by the authorities. The pro- 
gram opened at noon with performances on the great 
organ by Mr. W. J. Hutchins of selections from the 
works of Handel, Mozart, &c., followed by the band of 
the Coldstream Guards, under the direction of Mr. 
Fred Godfrey; but the grand attraction was a ‘“ Sacred 
Musical Festival,” under the conductorship of Mr. 
Frederick Archer. This opened with the National 
Anthem, in which the choir and orchestra of twelve 
hundred and the bands of the Coldstream and Grenadier 
Guards united. This was succeeded by the March 
from Mr. Wilfrid Morgan’s ‘ Christian, the Pilgrim,” 
followed by “The Old Hundredth,” in which the 
audience did not join. After Haydn’s chorus from the 
“‘ Creation,” ‘The Heavens are telling,” Mr. Thurley 
Beale sang Handel’s ‘‘ Why do the nations.” Randeg- 
ger’s ‘Praise ye the Lord” was conducted by the 
composer ; the solo being given by Miss José Sherring- 
ton. Mr. Vernon Rigby, in the course of the concert, 
sang “Thou shalt dash them,” from the ‘‘ Messiah ;” 
and “Sound an alarm,” from “ Judas ow 
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Miss Enriquez gave Mendelssohn’s ‘‘O rest in the 
Lord,” and “ Lord, from my bed,” from Costa’s “ Eli.” 
Miss de Harpe sang “ Let the Bright Seraphim,” with 
the trumpet obbligato of Mr. Thomas Harper. Mr. 
Beale sang with much feeling Gounod’s cantique 
‘* Nazareth ;” and the aria ‘“ Inflammatus,” from the 
** Stabat Mater,” had to be repeated. Among the 
other features of the program were Gounod’s “ Marche 
Romaine,” which roused the crowd to enthusiasm; and 
the ‘Kyrie Eleison” and “Gloria” from Mozart's 
** Twelfth Mass.” Handel's “ Hallelujah” concluded the 
‘sacred’ concert, but there was plenty more music at 
intervals from the bands, and a selection on the great 
organ by Mr. Archer. 

At the Royal Albert Hall there was a performance of 
Handel's ‘* Messiah’ by the Royal Albert Hall Choral 
Society, under Mr. Barnby. The vocalists announced 
were Mdme. Lemmens-Sherrington, Mdme. A. Sterling, 
Mr. Sims Reeves, Mr. Bernard Lane, and Signor Foli. 





ROYAL ACADEMY OF MUSIC. 


The competition for the Parepa-Rosa Scholarship 
was held on April 15. The examiners were Messrs. F. 
R. Cox, Randegger, Brinley Richards, and Professor 
Macfarren. ‘There were thirty candidates, and the 
Scholarship was awarded to Marian M’Kenzie. In the 
competition for the Llewelyn Thomas gold medal the 
examiners were Messrs. W. H. Cummings, H. C. 
Deacon, and Chevalier Lemmens. There were fifteen 
candidates, and the prize was awarded to Leonora 
Braham. For the Sterndale Bennett Scholarship the 
examiners were Sir Julius Benedict, Messrs. F. R. Cox, 


H. C. Lunn, Walter Macfarren, Randegger, Brinley 


Richards, and Sainton. There were five candidates, 
the successful one being Henry J. Cockram. The 
competition for the Professor's Scholarships was held 
on April 16. The examiners were Messrs. Clinton, 
Payton, Straus,and Joachim. There were eight candi- 
dates, and the awards were :—for the violin, to William 
Sutton ; highly commended, Frank W. Arnold. For 
any other orchestral instrument, to Charles F. E. 
Catchpole (horn). 

There was an orchestral concert by the students in 
St. James’s Hall, conducted by Mr. W. Macfarren, on 
April 18, with the following program :—MS. Sym- 
phony, 1st movement, in F sharp minor, Myles Foster, 
student ; “‘ Ave Maria’’ (MS.) H. J. Cockram, Stern- 
dale Bennett scholar, Miss Clara Samuell, Parepa- Rosa 
scholar, clarionet, Miss Thomas ; Concerto, in F minor, 
1st movement, (Sir W. 8. Bennett) Miss Percival ; 
Scena, ‘‘ Silo sento,” Spohr, Miss L. Braham ; Concert 
Overture, in D (MS8.) F. W. W. Bampfylde, Potter 
exhibitioner; 95th Psalm, Mendelssohn, solo voices, 
Misses Mary Davies and Singleton and Mr. Sauvage— 
chorus and orchestra ; Concerto (MS.), in D minor (A. 
H. Jackson, late student)—pianoforte, Mr. Deas ; Song, 
‘“* Espoir en Dieu” (Maud White, student), Miss 
Orridge ; Aria, ‘Gli Angui d’Inferno,” Mozart, Miss 
Ada Patterson; Mendelssohn's Concerto, in G minor, 
Andante and Rondo, pianoforte, Miss Ethel Gregory ; 
Air, ‘‘ Hear ye, Israel,” and Chorus, “‘ Be not afraid,” 
‘* Elijah,” —solo, Miss Marian Williams, Westmoreland 
scholar. The hall was crowded, and the audience re- 
called Mr. Foster and Mr. Cockram. Miss Maud 
White’s “‘Espoir en Dieu,” charmingly sung by Miss 
Orridge, was warmly applauded; but where all was 





excellent it is invidious to particularize individual 
talent. 








MUSICAL ARTISTS’ SOCIETY. 


At the eleventh trial of new compositions by the 
Musical Artists’ Society, on April 6, at the Royal Academy 
Concert Room. the following was the program: Sonata 
in C minor, for Pianoforte Solo, George Gear, played 
by the composer; Two Songs by J. F. Bridge, Mus. 
Doc., Mr. Harper Kearton; Romance for violin, Charles 
Trew, played by Miss Dunbar Perkins; T'wo Songs, E. 
H. Thorne ; Song, “Little Daisy May,” J. Parry Cole; 
Trio, for pianoforte, violin, and violoncello, G. W. Ham- 
mond, Messrs. Hammond, Henry Holmes, and Liitgen; 
Two Songs, W. H. Longhurst, Mus. Doc.; Solo, piano- 
forte, (a) ‘Cantabile e legato,” (>) ‘‘Minuetto espressivo,” 
(c) “Allegro Brillante,” James Lea Summers, played 
by the composer; Two Songs, ‘‘ "Tis joy, ’tis life to me,” 
and “Tis sweet to win a smile,” Stephen Kemp, Miss 
Orridge ; Prelude and Fugue, for organ, C. H. Hullett, 
Mr. Hullett; Song, ‘‘This is the birthday of my love,” 
Charles Gardner; Song, ‘‘ The Fisher Boy,” C. J. Read; 
Duet for two pianofortes, Chopin, Messrs. Henry Smith 
and Duncan Hume. There was a good audience, and 
the performance gave great satisfaction. 








SACRED HARMONIC SOCIETY. 


The “Creation” was performed by this Society on 
April 5, with Mdme. Blanche Cole, Mr. Lloyd, and 
Herr Henschel in the solo parts. Mr. Lloyd sang 
magnificently, and was encored in the air ‘“ In native 
worth.” Herr Henschel’s music was all very well, but 
his pronunciation of the English language is most try- 
ing to the audience, and not indicative of any great 
desire on the part of the singer to enlist their sympa- 
thies. We have had other German singers—notably 
Pischek, Staudigl, and Formes, who had no great ac- 
quaintance with English, but whose pronunciation was, 
if not perfect, not at all offensive ; and a little care would 
soon place Herr Henschel in the same category. §o 
far as the band and chorus were concerned the execu- 
tion of the oratorio was perfect. Sir Michael Costa 
conducted with his invariable care and ability, and Mr. 
Willing was as usual at the organ. 

On April 12 the ‘* Messiah” was performed as a kind 
of annual musical preparation for Easter. Of this we 
need not do more than mention the names of the solo 
vocalists—Mdmes. Lemmens-Sherrington and Patey, 
Messrs. Lloyd and Thurley Beale. As a matter of 
course the hall was crowded. 

Rossini’s ‘‘ Mosé”’ is announced for May 24, the 
vocalists being Messrs. Cummings and Lloyd, Herr 
Henschel and Mr. Santley, and Mdme. Sherrington, 
Miss A. Williams, and Miss Julia Elton. 








A Reuic or THE Tempie.—Archeologists have much deplored 
the disappearance of the venerable tree which for ages occupied 4 
prominent place in the garden of the Middle Temple, and about 
which there are so many interesting traditions; among these 18 
one that the tree was a favourite tryste of Henry VIII. and Anne 
Boleyn. We are informed that its timbers have been used in the 
construction of a cabinet of antique pattern, which is a valuable 
addition to the art treasures in the corridor of the Middle Temple 
hall. The old tree was removed at the time when the ground was 
cleared for the continuation of Plowden Buildings, facing the 
Embankment. 
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THE BACH CHOIR. 


The third season of this amateur musical society 
commenced in St. James’s Hall on April 6. It will be 
remembered that to the Bach Choir we owe the practical 
knowledge of the Mass in B minor. On the present 
occasion three sections of the so-called ‘ Christmas 
Oratorio”” were produced, and also three very fine 
compositions, little known in the metropolis. The first 
was Schumann’s ‘‘ New Year’s Song” (Neujarhslied), 
Op. 144; the second, S. 8. Wesley’s eight-part anthem, 
“0 Lord, Thou art my God ;” and the third, Mendels- 
sohn’s setting of the 114th Psalm (eight parts), ‘‘ When 
Israel out of Egypt came.” In the “Christmas Oratorio ” 
the additions to the score—the work of Mr. Ebenezer 
Prout—deserve a word of recognition. Obsolete instru- 
ments, such as the oboe d’accacia and dboe d’amore, have 
been replaced by modern ones of a similar character ; 
impossible horn and trumpet parts have been appor- 
tioned to the clarionet, and the accompaniments have 
been filled up from the original figured-bass. The 
effect of the original orchestration is aimed at being 
reproduced. Mr. Shakespeare, Herr‘ Henschel, Miss 
Mary Davies, and Mdme. Patey delivered the solos, and 
the choir showed to advantage in the chorales—notably 
in that which terminates the second part. Schumann’s 
‘New Year’s Song,” for vocal quartet, chorus, and 
orchestra, was given for the first time in England, and 
the work will probably become popular here. Dr. 
Wesley’s anthem in eight parts is a fine specimen of 
the English school. It was sung to perfection, a 
“verse” for six voices being peculiarly telling. 
Mendelssohn's 114th Psalm—a veritable masterpiece— 
is well known; it produced its usual effect, and its 
* execution was very creditable to the choir. An excellent 
orchestra, with Herr Straus as chef d'attaque, accom- 
panied the ‘“‘ Christmas Oratorio,” Schumann’s ‘‘ New 
Year’s Song,” and ‘ Mendelssohn’s Psalm ;” and Mr. 
Pettitt played the organ accompaniment to Dr. Wesley's 
anthem. Mr. Otto Goldschmidt conducted. 

At the next concert on April 29, as we go to press, 
the soloists announced are Mdme. Lemmens-Sher- 
rington, Mdlle. Redeker, Mr. Shakespeare, and Herr 
Henschel, and the works to be performed, Bach’s 
“ Magnificat” (with additional accompaniments, by 
Robert Franz); Purcell’s Anthem, “ O God, Thou hast 
cast us out” (six parts); Palestrina’s ‘‘ Missa Pape 
Marcelli”’ (selection) ; Schumann's ‘‘ New Year’s Song” 
(repeated by desire); Wilbye’s Madrigal, ‘‘ Draw on, 
Sweet Night;’ Mendelssohn’s ‘‘ Walpurgis-Nacht”’ (in 
German). The third and last concert will take place 
on Saturday afternoon, May 11. 








THE “POPULAR” CONCERTS. 


Herr Brill was the pianist on April 6, and Herr 
Barth on the 8th; the latter played Chopin’s Sonata 
in B minor, Op. 51. Mr. Sims Reeves was announced, 
but his place was taken by the young Irish tenor, Mr. 
Barton McGuckin. There was an extra concert on 
April 10, when Beethoven's Quartets in A minor and B 
flat, Op. 180 and 181, were performed; Mdlle. Mehlig 
played the D minor sonata, Op. 31, No. 2, and Mdme. 
Joachim first sang the ‘“ Mignon,” and afterwards 
gave three of the “national Irish and Scotch songs,” 
arranged by Beethoven for voice, pianoforte, violin, and 
violoncello, These were ‘ The Last Rose of Summer,” 





**Come draw we round a cheerful ring,” and “ Faithful 
Johnnie ;” the second was encored. 

On April 18 the program included the Quartet in A 
minor, Op. 41, No. 1, Schumann; Novellette, in F 
major, Schumann; Gondolied, in A minor, Mendels- 
sohn ; Scherzo, in B minor, Chopin, pianoforte alone, 
Mdlle. Janotha; Sonata, in A, Op. 47, Beethoven, 
pianoforte and violin, by Mdlle. Marie Krebs and Herr 
Joachim ; Introduction and Polonaise Brillante, in C 
major, Op. 3, for pianoforte and violoncello, Chopin, by 
Malle. Marie Krebs and Signor Piatti. Mdme, Joachim 
was the vocalist. 

April 15 was the last concert of the season, the 
program containing Quintet, in B flat, Mendelssohn ; 
Etudes, from Op. 2, for pianoforte alone, Henselt, by 
Miss Agnes Zimmermann; Allemande, Largo, and 
Allegro, for violoncello, Veracini, by Signor Piatti ; 
Andante and Rondo Capriccioso, in E major, for piano- 
forte alone, Mendelssohn, by Mdlle. Marie Krebs ; Im- 
promptu, for two pianofortes, Reinecke, Herr Ignaz Briill 
and Mdlle. Marie Krebs; Sarabande and Tambourin, 
for violin, with pianoforte accompaniment, Leclair, Herr 
Joachim; Hungarian Dances, Brahms and Joachim, 
by Herr Joachim and Ignaz Brill. The vocalists were 
Mdme. von Asten, Mdlles. Redeker and Friedlander, and 
Mdme. Joachim. Sir Julius Benedict conducted. 








CRYSTAL PALACE CONCERTS. 


The concert of April 6 was distinguished by the per- 
formance of Beethoven's C minor symphony as the last 
piece of the program. The place of honour was 
assigned to the Kleist Elegiac Overture by Herr 
Joachim, which would certainly have been more appro- 
priate for the departure of the audience. Herr Joachim 
played his Hungarian concerto in D minor, and the 
Adagio from Viotti’s Concerto No. 22. Mdme. Joachim 
sang her husband’s setting of Marfa’s scena from 
Schiller’s unfinished *‘ Demetrius ;’’ a scena from Gluck’s 
*« Alceste,” and songs by Mendelssohn (‘ Gruss ”’) and 
Schubert (‘*Der Lindenbaum”). She was much 
applauded, due allowance being made by the audience 
for her evident indisposition from cold. 

The symphony on the 18th inst. was the No. 1 in OC 
minor, by Herr Brahms. It was first introduced here 
by the Cambridge University Musical Society, March 
8th, 1877, when the German composer failed to put in 
an appearance to receive the degree of Mus. Doc. ; and 
it was performed for the second time under the direc- 
tion of Mr. Manns. It improves with acquaintance. 
The two overtures were Mendelssohn's ‘ Athalie,” and 
Mr. J. F. Barnett’s Shakespearean prelude, ‘‘ A Winter's 
Tale,” composed in 1878. Fraulein Mehlig was the 
solo pianist, and chose the ‘‘ Emperor ” Concerto in E 
flat, No. 5, Op. 78, by Beethoven. The vocalists were 
Madame Lemmens and Mr. B. M’Guckin. The local 
chorus was heard in Mendelssohn's ‘‘ Hear my Prayer ” 
and Gade’s ‘* Erl King’s Daughter.” 

A work by Herr Reinecke, of Leipzig, ‘In Memoriam,” 
Introductory Fugue and Chorale, and a Romance fur tho 
violin and orchestra by Herr Max Bruch, were performed 
for the first time at the Concert on the 20th inst., under 
the direction of Mr. Manns. The other instrumental 
items were Schumann’s Symphony, No. 1, in B flat, Bee- 
thoven's Violin Concerto, and Herr Wagner's ‘ ‘I'am - 
hiiuser” Overture. Sefor Sarasate was the solo violinist, 
and Mdiles. Friedlander and Redeker the vocalists, 
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CONCERTS. 


Two Ballad Concerts, ending the series, were given in 
April. Mr. John Boosey has deserved the success he 
has achieved ; the native ballads sung by native artists 
have been represented in the best manner possible. 
The modern ballad-writers are nowhere as compared 
with the old composers—either in merit or popularity. 
The last program but one drew the usual crowded 
audience, who applauded to the echo everything they 
heard. Mr. Sims Reeves sang Barnett’s *‘ Stay at 
home,” “ The Bay of Biscay,”’ and ‘* Tom Bowling ;” 
Mr. Santley, Sullivan’s new song “I would I were 
a King,’ Schubert's “ Erl King,” and Adams’ 
‘‘Tar’s Farewell; and Mr. Lloyd sang a new song 
by Molloy, ‘‘ Vanished Tears,” Balfe’s ‘*‘ Good-night,” 
and ‘Sally in our Alley.” Other songs, more or 
less popular, were given by Mdme. Antoinette Sterling, 
Miss Mary Davies, Miss Orridge, Mdme. Lemmens- 
Sherrington, Mr. Maybrick, and the London Vocal 
Union. Mdme. Arabella Goddard played Thalberg’s 
fantasia on ‘‘ Don Giovanni,” and Benedict’s ‘‘Erin;”’ 
and Mr. Sidney Naylor played the pianoforte ac- 
companiments. At the final concert on April 10 
an equally popular selection was given by the 
same artists, with the usual effect on the crowded 
audience. 


Mr. J. B. Welch gave his fifth annual concert 


in St. James’s Hall on April 2, assisted by Miss 
Anna Williams, Mrs. Bradshaw Mackay, Mr. Barton 
McGuckin, Mr. Bridson, Mr. E. Wharton, and Mr. 
Santley, vocalists; Mr. Franklin Taylor at the piano- 
forte ; and a good chorus trained by Mr. Welch. The 
chorus sang with great effect Brahms’s “ Song of Fate ;” 
tlie Finale to Mendelssohn’s ‘ Loreley” (soprano solo, 


Miss Anna Williams); and Raff's ‘‘EHlegy.” The 
orchestra, led by Mr. Val Nicholson, played Sullivan’s 
‘‘Graceful dance,” from the Henry VIII. music, and 
the overture to ‘* Zampa.” Mr. Franklin Taylor played 
Mendelssohn's Caprice in B minor to perfection. Mr. 
Barton MeGuckin sang Donizetti's ‘‘ Deserto in terra”’ 
(‘* Don Sebastiano”); Mr. Bridson, Sullivan’s ‘I wish 
to tune my quivering lyre ;’’ Mr. Santley, a scena from 
Rossini’s * Robert Bruce,” “KK che! fra voi la tema,” 
and Sullivan’s new song, ‘I would I were a king.” 
Mrs. Bradshaw Mackay sang Gounod’s “ Quand tu 
chantes ” (violin obbligato, Mr. Val Nicholson), and Miss 
Ellen Lamb, Handel’s ‘‘As when the dove.” Mr. 
Arthur Sullivan was the conductor. The concert gave 
great satisfaction. 

On April 4 Mr. Henry Leslie’s choir repeated 
Bach's motet for double choir, ‘‘ I wrestle and pray.” 
This was followed by the “ Miserere” of Francesco 
Basily (for four part choir and solo voices), formerly 
sung at St. Peter's, Rome, in Holy Week. Its author 
was born in 1766, was appointed musical director at 
St. Peter’s in 1837, and died in 1850. The music is 
not particularly impressive. The solos were sung by 
Miss De Fonblanque, Mdme. Mudie-Bolingbroke, Mr. 
J. Sauvage, and Mr. Theiler, and the work was con- 
ducted by Sig. Rotoli, formerly a member of the choir 
of St. Peter’s. After the ‘* Miserere’”” Herr Henschel 
sang ‘‘O God, have mercy,” from Mendelssohn's ‘* St. 
Paul,” and this was followed by the same composer's 
** Judge me, O God,” which closed the first part. The 
second part included madrigals and part songs and 


mother,” by Mr. Leslie, given for the first time by Miss 
De Fonblanque. 

Miss Richards gave a concert at St. James’s Hall on 
April 9th, assisted by MM. Ludwig, Van Praag, 
Zerbini, and Daubert, Miss Helene Arnim and Mr. 
Barton McGuckin. The program included Beethoven's 
trio in E flat, Op. 70, No. 2; Chopin’s Fantasia in F 
minor, Op. 49; and Schumann’s quintet in E flat, 
Op. 44. Miss Arnim sang Coenen’s ‘ Treue Liebe,” 
and Mr. Barton McGuckin, Lieder by Brahms and 
Mendelssohn ; the two uniting in Rubinstein’s « Song 
of the Birds” and ‘‘ Wanderer’s Night Song.” Herr 
Daubert played Schumann’s “Abendlied” and a 
gavotte by Rameau. 

The Schubert Society gave their second concert this 
season, at Langham Hall, on April‘ 10. Schumann’s 
compositions taking up the first part of the program. 
The following members took part in the performances : 
Mdme. Augusta Roche, Mdlle. Levinshon, Miss Lena 
Law, Messrs. Thorndike, De Lara, and Steward Temp- 
lar, vocalists; Mdme. Fanny Frickenhaus and Herr 
Hause, pianists; Herr Oberthiir, harpist; Mdme. 
Sievers, harmonium ; Herr Schneider, violin; and Herr 
Schuberth, violoncello. The chief items in the first part 
were the trie, Op. 16 (Herren Hause, Schneider, and 
Schuberth) and the “ Toccata” for piano alone (Mdme. 
Levinshon); both were well received. Mdlle. Levinshon 
had to repeat the Lied, ‘‘ Waldesgesprach.” In the 
second part Mr. De Lara was encored in ‘ Les Ra- 
meaux,” and much applauded after his song, ‘‘ Ricordi.” 
Herr Oberthiir’s harp solos, ‘‘ Meditation” and ‘ Au rive 
de la mer,” played by the composer, met with general 
approval. Herr Schuberth conducted, in addition to 
contributing a solo—Schumann’s Abendlied—on the 
violoncello. 

Fraulein Therese Hennes gave her first Pianoforte 
Recital on April 12, in Steinway Hall, and played 
the following compositions :—Beethoven’s Sonata in 
C major, Op. 53; Fugue in E minor, Handel, ar: 
ranged by Liszt ; Rondo Capriccioso, Mendelssohn ; 
Faschings-schwank, Schumann; Nocturno, in E flat, 
and Etude, No. 5, in G flat, Chopin; Fantasia 
on Donizetti's “ lisire d’ Amore,” Thalberg; March, 
‘‘ Tannhauser,” Liszt. Fraulein Hennes displayed 
great taste in the execution of her interesting 
selection. Her second recital is announced for 
May 2. 

Mr. John Child, the young tenor, gave a concert at 
Exeter Hall on April 10, assisted by Miss Banks, 
Miss Marian Williams, Mdme. Jenny Pratt, Messrs. 
Cummings, Lawler, Winn, and Walter Clifford; solo 
pianist, Mr. W. Henry Thomas ; accompanists, Messrs. 
Frank Lewis and Edwin M. Lott. This was Mr. 
Child’s last appearance in public before his departure 
for Italy to continue his studies under Signor San- 
giovanni. Mr. Child sang, ‘‘If with all your hearts,” 
** Klijah” (Mendelssohn); ‘ How vain is man,” ‘Judas 
Maccabeus”’ (Handel); and “The Distant Shore” 
(Sullivan). In each of these he acquitted himself well, 
and the audience enthusiastically applauding, Mr. 
Child repeated the last two verses of Mr. Sullivan's 
song. Mr. W. Henry Thomas contributed two piano- 
forte solos, the execution of the Polonaise in A flat 
(Chopin) being especially effective. 

An Evening Concert, in aid of the Eurydice Relief 
Fund, took place in St. James’s Hall on April 16, at 
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Mariner,’ was performed. The solo singers who 
afforded their gratuitous aid were Mesdames Lemmens 
and Patey, Messrs. Lloyd and Thurley Beale, with Miss 
K. Barnett, pianist, and Mr. Bending, organist. There 
was a fair attendance. 

At the Royal Albert Hall Easter Monday National 
Holiday Concert, under the patronage of Sir John 
Lubbock, M.P., the principal artists were the Misses 
A. Williams, M. Everitt, E. Abell, J. Sherrington, 
E. Mott, H. Arnim, and Mdme. A. Sterling, Messrs. 
Sims Reeves, Lloyd, Maybrick, and Signor Brocolini, 
the American bass, with Mr. 8. Naylor, conductor. Mr. 
Sims Reeves sang the ‘‘ Bay of Biscay,” and ‘‘ Good- 
bye, Sweetheart ;” resolutely declining encores in both 
cases. Mr. Maybrick sang “‘ True Blue,” ‘‘ Nancy Lee,” 
and My old friend John;” Mr. Lloyd contributed 
‘When other lips,” «‘ The anchor’s weighed,” and 
‘“‘ Sweethearts ;” Mdme. Sterling, sang four songs: 
Moore’s ‘‘ Meeting of the waters,” ‘‘ Here’s to the year 
that’s awa’,” “‘ Black-eyed Susan,” and Caller Herrin’ ;”’ 
Malle. José Sherrington also had four songs: Horn’s 
“Cherry Ripe,” ‘‘ Birdie come,” ‘Come, lasses and 
lads,” and ‘‘ Love was once a little boy ;’’ Miss Anna 
Williams sang “ Robin Adair” and Loder’s ‘‘ There’s 
a path by the river ;” Miss Arnim, Macfarren’s ‘* When 
I come, love,”’ and ‘‘ The hundred pipers.” Mr. Sidney 
Naylor accompanied the vocal music, and also played 
three organ solos with excellent effect. 

There was plenty of Music at the Alexandra Palace 
on Easter Monday in addition to other entertainments. 
Throughout the day Mr. Archer performed at intervals 
on the great organ, and performances were given by the 
bands of the Coldstream Guards and the Royal Horse 
Guards Blue. There was also a grand military con- 
cert in the Central Hall by the united bands, under the 
able direction of Mr. Dan Godfrey—the performance of 
national music especially being loudly and-deservedly 
applauded. 

There was a popular concert in the Great Orchestra 
at the Crystal Palace on Easter Monday, which com. 
menced with a ‘Festival March” by Mr. A. Manns, 
performed by the united bands of the First and Second 
Life Guards, the Scots Fusilier Guards, the Royal 
Engineers, and the Palace orchestra. The execution, 
as well as that of the ‘‘ Wedding March”’ of Mendels- 
sohn at a later period, was magnificent, and its reception 
must have been highly satisfactory to Mr. Manns. The 
vocal portion of the program was entrusted to Mdme. 
Patey, Miss Robertson, Mr. Shakespeare, and Signor 
Foli. Mdme. Patey sang the ballads, ‘‘An English 
flag and an English crew” and “The Minstrel Boy” 
in capital style. Mr. Shakespeare gave ‘“Hily Ma- 
yourneen” with taste, and sang ‘‘ The Death of Nelson”’ 
with much feeling. Miss Robertson in Bishop’s ‘‘ Lo! 
there the gentle lark,” was accompanied by Mr. Alfred 
Wells’ flute-obbligato ; she showed that she had her 
voice under perfect command, and was much ap- 
plauded. Signor Foli sang ‘‘Jack’s Yarn” and the 
‘‘ Vicar of Bray,” and was encored in the former. The 
bands of the First Life Guards and Engineers played 
on the upper terrace, and in the evening the Scots 
Fusiliers and the Second Life Guards played in the 
Great Orchestra. : , 

Mr. Sydney Smith announces his first pianoforte- 
recital of the season to take place at Willis’s Rooms, 
(the large room,) King Street, St. James’s (seventh 
season), on Wednesday afternoon, May 29th. Vocalists, 





Miss Robertson and Miss Helen Meason. 
Mr. Sydney Smith (assisted by a Pupil) 
Mr. W. Ganz. 


Pianoforte, 
. Accompanist, 








ENTERTAINMENTS. 


A very precocious young lady, by name and nature 
“Tiny,” aged seven years, gave an entertainment at 
the Langham Hall on March 80, consisting of Recita- 
tions and Pianoforte playing. ‘“ Tiny” was supported 
by Miss Constance Owen and Miss Inez Basanta. In 
the performance there was no sign of undue strain, and 
the audience seemed greatly delighted both with the 
pianoforte music and the different pieces which were 
recited. 

At the Polytechnic Institution on Easter Eve, Pro- 
fessor Pepper, who was announced to deliver a lecture 
on the “Chemistry of the Sun,” had a most hearty 
reception on his re-appearance after his absence in 
America. By means of new optical apparatus, photo- 
graphs, diagrams, and the electric light, the lecturer 
was able to explain the wonderful discoveries made 
in solar physics by the spectrum analysis. Among the 
illustrations was a ‘total eclipse,” in which was “a 
grand scenic representation of a disc of the sun with 
the flames and other phenomena which an observer 
would see if he were conveyed within the limits reached 
by a powerful telescope.” The gradual overshadowing 
of the sun and the consequent increasing gloom were 
accompanied by vivid description on the part of the 
lecturer. When the eclipse became total, the bursting 
forth of the magnificent corona simultaneously with 
the enthusiastic reference of the lecturer to it, had a 
startling effect, and evoked loud applause. A lecture 
by Mr. I. Wilkie, on ‘‘ Bulgaria and its People,” was 
also given, illustrated by dissolving views, exhibiting 
the mode of living of the Bulgarians, and presenting 
interesting pictures of the town and country. The 
popularity of the ‘ Pilgrim’s Progress,” by Mr. H. 
Proctor, keeps it in the Easter program. Other 
lectures in Kaster week were ‘‘ Clay and the Potter,” 
by Professor Gardner, with examples; ‘Cleopatra's 
Needle,” by Mr. W. R. May; ‘A Day in London,” 
‘The Telephone,” ‘‘ Torpedo Warfare,” and ‘ Hayling 
Island,” by Mr. J. L. King. 

An amusing entertainment in which songs and 
recitations and scenes from plays were intermixed was 
given by Professor Knight Smith at the Town Hall, 
Hammersmith, on April 10. The room was well filled. 





Av the thirteenth concert of the Norfolk and Norwich Musical 
Union in St. Andrew’s Hall, there was a numerous company, the 
hall being filled with the élite of the neighbourhood, including the 
Mayor of Norwich, the Deputy-Mayor, Colonel Massy, &c. The 
first part of the program consisted of Mr. W. H. Cummings’ can- 
tata, ‘‘ The Fairy Ring,” and the principal personages in the work 
were sustained by Miss Emma Beasley as Florina, Miss Orridge as 
Gentilla, and Mr. Minns and Mr. Smith as respectively Percival 
and Fortunatus.' The several numbers were much applauded, 
especially the beautiful quartet, ‘Peace to the dreamer,” which 
was admirably given. In the miscellaneous portion of the program 
the most noticeable features were Miss Beasley’s rendering of Clay's 
song, ‘‘ She wandered down the mountain side,” Mr. Arthur Bun- 
nett’s brilliant performance of two movements from Sir W. Stern- 
dale Bennett’s concerto in F, and a Gigue and Gavotte by Corelli ; 
Miss Beasley's and Miss Orridge’s duet, ‘Trust her not,” and Miss 
Orridge’s ‘‘ Golden Days.” From the commencement to the close 
the concert met with frequent marks of approbation. Dr. Bunnett 
conducted with his usual ability. and was most enthusiastically 
received. 
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DEATHS. 
On April 15th, aged 20, Gonpon Lennox Gitsgat, Commoner of St. John’s 
College, Oxford, youngest son of ALrrep and CHARLoTTE GiLpget, of 89, Maida 
Vale, London. 
On April 16, at Holmesdale, Redhill, Surrey, after a long and painful illness, 
Janz, the beloved wife of Gzoncu Pgsaey, in the fifty-fourth year of her age. 





NOTICES TO CORRESPONDENTS. 

G. W. 8.—Thanks for your communication. Shall always be glad to hear 
from you. 

Peter's Pexce.—All abolished years ago. Peter's three-pence and Paul's 
two-pence were remitted about the same time. In one place—we believe in 
both—the fee was demanded of those who had attended service, if they did 
not get out quick enough—solve aut discede. The rough-and-ready carelessness 
of the time past, however, was not always more offensive than the self-satisfied 
priggishness of the present. 


EnQuireR.—A yery impertinent inquiry. Address the gentleman himself 
and he will probably answer it--with a cudgel. 

B.—We have never seen a composition written in F flat, major or minor. 
Such a key would have no terrors for the Tonic-Sol-faists. Write to Mr. 
Curwen, if your music-master cannot enlighten you. 


Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


Sint 

*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 
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HOLIDAY MUSIC. 


The musical attractions offered to those who made 
irregular holiday on Good Friday, and enjoyed their 
relaxat‘on on Haster Monday as enjoined by both 





Church and Parliament, displayed little novelty either 
in mass or in detail. On the former day the “‘ sacred” 
element was not forgotten, and some sixteen thousand 
persons attended a performance of the “ Messiah” at 
the Royal Albert Hall ; while at the Crystal Palace the 
numbers did not reach one half of the average on that 
day, and at the Alexandra the gathering was by no 
means equal to what was expected. On Easter Monday 
again the attractions in different localities were familiar 
songs by popular vocalists, unions of military bands, 
and hackneyed compositions which are supposed 
to be peculiarly attractive to the masses, with ad 
captandum organ performances for promenaders. The 
dullness of the music was in most instances relieved 
by all kinds of other entertainments; in which art, ° 
science, and the physical prowess of men and women, 
horses, dogs, and some fere nature, were more or legs 
represented. The phonograph and the flying leap, 
feats of strength and of sleight of hand, and games old 
and new, with the best music of the kind, and occasional 
dramatic performances, gave the holiday-makers 
opportunity of passing.a ‘happy day” in the enjoy- 
ment of artistic and intellectual pleasures. As far, 
however, as the music is concerned, there was little 
sign of its appreciation, beyond applause gained by the 
military bands and by the inevitable patriotic song, in 
which the Briton congratulates himself, more suo, on 
his own superiority and general independence of the world 
at large. There is no denying that the music generally 
fell flat; and no wonder when it was chiefly made up of 
items which everybody has heard over and over again, 
and which will be served up on similar occasions with 
the smallest possible shifting of pieces and executants. 
Novelty is wanted for the musical million, who will 
no longer go into extasies over mere rechauffées : they 
have been too much pampered, and instead of being 
pleased, they assume a critical manner and severe 
demeanour, and want something absolutely new, or 
else with ‘‘ new and original’’ mode of execution. At 
present it would appear that the metropolitan Ballad 
Concerts, and the Royal Albert Hall, and the Aquarium, 
have tended to lessen suburban attractions ; and though 
some falling off at the Crystal and Alexandra Palaces 
may be attributed to the general depression of trade, 
both these institutions must modify their music and the 
manner in which it is presented if they wish to sustain 
its attractiveness. The aim seems to be to reach 
the public through the medium of the press; and to 
reproduce what is done elsewhere, whether in concert- 
room or theatre. Is it impossible to utilize the 
peculiar facilities of a Crystal Palace for something 
good and striking which shall appeal at once to the 
public, and be incapable of repetition in any but 4 
similar building? There is, we think, time enough to 
do something even before the next Bank Holiday ; 4 
patriotic and warlike excitement is now fermenting 
among the masses, which might receive musical 
expression and make the Orystal Palace a popular 
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rallying place for some time to come. A bold notion, in 
the carrying out of which the antique vie should be 
entirely deserted, would give fresh life and vigour, and 
a hold on national affection never perhaps to be 
relaxed. The Crystal Palace ought to get the start; 
but if present opportunity is neglected there, Muswell 
Hill will possibly lead in some national demonstration. 


: little active rivalry between the two places will benefit 
oth. 








PRECAUTIONS AGAINST FIRE. 


It is not long since the Lord Chamberlain issued a list 
of regulations for the prevention of accidents from fire 
and panic in those theatres over which he has any con- 
trol, and the Middlesex Magistrates have just sanctioned 
a new code for all those places of amusement which hold 
a license from them. Mr. Hollingshead recently laid 
before a Select Committee of the House of Commons 
an estimate of the number of places of amusement in 
London at both sides of the Thames. According to 
his calculation there are altogether, including the 
Crystal and Alexandra Palaces, fifty-seven theatres, 
capable of holding 126,100 persons, and 415 music- 
halls, capable of holding 175,900 persons, or a total of 
472 places of amusement, with a capacity of 302,000 
seats. 
some kind of inspection as to precautions against fire, 
and as to proper and sufficient means of egress in case 
of alarm or panic; and buildings on the north side 


devoted to the drama or to ‘‘ music and dancing” may | 


be expected to improve rapidly in these essential re- 


quisites. The Surrey side, however, does not seem to | 


be under any stringent control, though the magis- 


similar regulations to those in force in Middlesex. But 
it will be a very long time before all buildings devoted 
to the amusement of the masses can be in a satisfactory 
state, and, therefore, the appointment of a central 
authority with power to treat all defects of construction 
as nuisances, and to enforce their immediate remedy 
by some ready process, is urgently called for. The 
only means of doing this at present is by refusal to 
grant or to renew the license for a defective building. 
Much uncertainty thus enters into what constitutes an 
offence, and what penalty will be enforced. The 
Middlesex magistrates certainly deserve credit for what 
they have done, and the rules they have promulgated 
are admirable ; but the whole subject should be dealt 
with by Parliament, which should provide efficient 
inspection of all buildings before licenses are granted, as 
to their proper construction and stringent regulations for 
their management afterwards ; with sharp penalties in 
case of disobedience of the law, involving withdrawal of 
licenses both from building and proprietor in case of 
wilful neglect. Whatever the regulations, they should 
be rigidly and impartially enforced ; and when this was 
once known to be the case there would be no disposition 
on the part of managers of either theatres or music- 





Most of these places will now be subject to | 





halls to evade or defy the law. Legislation on the 
matter would be less invidious, if all buildings where 
large numbers of persons assemble were placed in the 
same category. Our older churches are generally 
spacious, and have ample means of egress; but some 
of the modern district erections are terribly cramped, 
with small doors and narrow stairs and passages; and 
the effect of a panic in some of the big dissenting chapels 
would be appalling. There has been a standing danger 
for years, and though much has been said and written, 
even now little comparatively has been done to lessen 
it. It ought to be effectually provided for with the 
least possible delay, if only to avoid the hurried legis- 
lation consequent on some startling horror. 





MUSIC AT THE PEAK. 


It is nearly three years since we noticed in terms of 
commendation the music provided at one of our chief 
health resorts, which had been raised to a high degree 
of excellence entirely through the efforts of the musica] 
director, Mr. Julian Adams. Since that paper was 
written, the proprietors of the Pavilion Gardens at 
Buxton have provided a really magnificent concert-hall, 
admirable in its acoustic properties, and capable of 
accommodating over two thousand persons. §o far, 


the judgment and enterprise of the Directors are worthy 
| of all praise, and it is hardly to be credited that they 
| have stopped here, and that the band of three years 


back is considered by them—or rather by a portion of 


them—adequate for the present day. It is prudent, of 


course, not to launch out into reckless expenditure, but 


we cannot see any reason for hesitating to endorse the 
trates of that county will probably institute and enforce | 


very modest request of the musical director. Mr, 


| Adams only asks for a band of twenty competent 





musicians during the season, and when Buxton is 
crowded with visitors of the well-to-do classes who have 
musical tastes, and who are familiar in their own 
localities with really good musical performances. Many 
of their visitors come from Manchester, where Mr. 
Hallé’s band of eighty artists is located almost en 
permanence, and it speaks much for the courage and the 
ability of Mr. Adams that with one-fourth of the 
personnel he does not shrink from inevitable com- 
parisons. It appears to us hardly possible in these 
days to attempt any high-class music with less means 
than are asked for; and Mr. Adams would hardly have 
struggled so long had he not felt a moral certainty that 
his efforts would have resulted in a competent staff as 
soon as possible. The subject is of course most 
interesting to him as an art question, but he has not 
at all shirked financial considerations, on which from 
his previous experience he is a competent authority. 
He demonstrates from the unanswerable logic of figures, 
that the course he advocates is the only wise one, and 
establishes a position which seems almost unassailable. 
The matter has been well discussed in the local papers, 
and we can hardly doubt that wise counsels will 
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ultimately prevail, and that a policy of progress will 
be adopted which will bear abundant fruit at no distant 
period. So far the subject has been discussed with 
admirable temper on both sides; and although it is 
not pleasant to be convinced against one’s will, the 
Directors, we believe, will neither adopt a retrograde 
movement, nor rest contented with what has been 
already achieved. 

We have looked at this matter from the Directors’ 
point of view, and as it affects the comfort and enjoy- 
ment of the visitors ; but it is impossible to deny that 
parsimony in curtailing his means is a great injustice 
to the man who has laboured so hard and so success- 
fully in their service. On the ground of expediency 
alone Mr. Adams has made out a strong case: if the 
Directors have any hesitation, they may throw into the 
balance the weight of good service rendered by their 
officer, and even if they do not enter on a progressive 
course with the enthusiasm of the exponent of art- 
views, they can hardly do less than afford a fair trial, 
where the possible loss is infinitesimal, and the pro- 
bable gain immense. Of this we are quite sure, that 
where the continued prosperity of the Buxton Pavilion 
and Gardens is the object to be attained, any cheese- 
paring policy is to be deprecated, and especially with 
respect to music and the employment of competent 
artists to interpret it. As far as Mr. Adams is con- 
cerned, he seeks for himself no additional remuneration, 
but for more work, and for the means of rendering that 
feature still more attractive which has already done so 
much for the undertaking with which he is so honour- 
ably connected. 








NOTES. 


—_— 


It has often been a matter of surprise that one of the most 
beautiful operas ever written should have perhaps the worst 
possible libretto; and it is not a little singular that for this reason 
the author of the book, presumably one Schickaneder, should 
have become an object of interest. Schickaneder was possibly 
proud of the work, although he had acquired greater claim to dis- 
tinction when he introduced a procession of forty horses into an 
opera at the Leopold Stadt Theatre at Vienna. It appears how- 
ever that he has not to answer for the authorship, but only for 
altering, approving, and ‘ appropriating” it. Its real author was 
capable of better things, and the stupid libretto may be regarded 
as a youthful indiscretion. His name was Giesecke, and his 
native place Brunswick. While a student of the University of 
Halle, he was “ rusticated,” and he then accepted a precarious 
place and pay as a chorist in Schickaneder’s theatre. He suddenly 
disappeared, and none of his kindred or friends could discover 
what had become of him. In the recently published ‘ Recollec- 
tions ” of Cornet, the theatrical manager, the author states that 
in the year 1818 he was dining with some friends at the table 
Whéte, when an old gentleman, with snow-white hair, and with a 
white cravat, and in whose button-hole an order was displayed, 
fascinated them by his pleasant manner and his witty remarks. 
He stated that he was a professor in Dublin, and that he had come 
to Vienna with a collection of objects of natural history which he 
had acquired. They had been ineorporated with the Imperial 
Naturalien-Kabinet, and the Emperor Francis had given him a 
snuff-box filled with ducats. One of the party, after scrutinising 





him attentively, suddenly said, “Pardon me, is not your name 
Giesecke ?”” He replied in the affirmative, and admitted that he 
had been a chorus-singer at the Freihaus. In the talk upon old 
times which followed, Giesecke informed the company that he, 
and not Schickaneder, wrote the libretto of the ‘‘ Magic Flute.” 
‘* Two characters only,” said he, ‘‘ are not mine, and Schickaneder 
has an exclusive right to them—the Papageno and the Papagena. 
He derived them, and their original costume, from an old goose- 
and-hen comedy in Pressburg.” We do not think there are many 
librettists or playwrights who will envy Schickaneder this 
honour. 


Mr. Mattacks has received a slight solatium for his enforced 
retirement from St. Paul’s Cathedral Choir, in a testimonial 
present of £110, chiefly subscribed by officers of the Cathedral. 
The Dean and Chapter hold that a singer must be worn out in 
twenty-five years. Other folks may also wear out in the same time, 
but they may stay on and draw their stipends. We are glad to 
chronicle this clerical testimony to the comparative use of singors 
and preachers. 

There has been in rehearsal for some time back at the Opéra 
Comique, Paris, a new opera by M. Paladilhe, entitled ‘‘ Suzanne.” 
The subject of the piece is English, the time about 1780, the 
characters are for the most part collegians from Cambridge. 


The rehearsals of ‘* Polyeucte’’ (which is to be represented at 
the Grand Opéra during the opening of the Exposition) are pro- 
gressing very rapidly under the personal superintendence of M. 
Gounod. 


The funeral of Mdme. Rossini, who died at the Villa Rossini, 
Passy, took place on Wednesday, April 3rd, at the Roman Catholic 
Church Notre Dame de Passy, in presence of a large assemblage of 
artistic and musical celebrities. Following the French custom, 
there was erected in front of the villaa chapelle ardente, the corpse 
enclosed in three coffins was placed on a bier, and exposed for an 
hour, surrounded by lighted candles, bouquets of flowers, velvets, 
&c. There were also a large number of wreaths deposited on 
the coffin. Amongst others we remarked those given by Mdme. 
Erard and by M. Spontini. The latter bore the following inscrip- 
tion: ‘Dernier adieu, 4 Mdme. Rossini, et a revoir bientdt, 
Spontini.” 

The Stradivarius violin, date 1704, known to connoisseurs as the 
‘‘ Betts Strad,” has been purchased by Mr. George Hart for the sum 
of eight hundred guineas. Some seventy years since it was bought 
by John Betts, the violin-maker, for a sovereign, and he declined 
all offers of sale though the then unprecedented sum of five hundred 
pounds was tendered, but after his death it was disposed to M. 
Vuillaume of Paris, and afterwards to M. Wilmotte of Antwerp, 
from whom its late owner purchased it. 


An occasional correspondent from Paris writes that M. de 
Flotow added three numbers to his partition of Alma l'Incan- 
tatrice. First, Mdlle. Sanz importuned him to enliven her réle— 
‘*T should like a bolero at least.” Next, Mdlle. Albani wished for 
‘just one little air more.” Lastly, M. Escudier must have a duet 
for soprano and tenor—a duo d'amour, without which the opera 
was quite incomplete. The composer made no objection, and 
ultimately satisfied all parties. 


A performance in aid of the Shakespeare Theatre at Stratford- 
on-Avon will be given at the Gaiety Theatre on the 22nd of May, 
when scenes from various Shakespearean dramas will be given by 
a company including Miss Neilson, Mr. and Mrs. Kendal, Miss 
Ellen Terry, Miss Geneviive Ward, Miss Kate Field, Messrs, 
Hermann Vezin,Arthur Cecil, Conway, Forbes Robertson, Maclean. 
Collette, and other actors. 
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The unpublished works of Rossini (about a hundred and fifty in 
number) which were purchased from the composer's widow by Mr. 
Albert Grant for £4000, are to be sold by Messrs. Puttick and 
Simpson on May 15. They include compositions of all kinds 
vocal and instrumental, sacred and secular. 


Mdme. Strauss, the wife of the composer of “ La Tzigane,” died 
recently at Heitzen Villa, near Vienni. She was well known under 
her maiden name, Jetty Treffz,a3 2 concert-singer in most of the 
European capitals. She was a great favourite in London, being 
brought out by Jullien at his concerts. We remember the furore 
she caused there when she sang for the first time Kiicken’s ‘‘ Trab, 
trab, mein Réssli;’’ we never saw young England so enthusiastic 
either before or since. Malle. Treffz had a beautiful voice, a charm- 
ng presence, and in whatever she sang always displayed exquisite 
aste. 


We are glad to know that the preparations for the testimonial 
benefit to Mrs. Mellon (Miss Woolgar) are getting on well. Mdme. 
Celeste is coming over from Paris to play in ‘* Green Bushes,” the 
second act of ‘Les Cloches de Corneville,” is to be given, and 
“ Black-eyed Susan,” with Mr. and Mrs. Kendal, Mr. James, and 
Mr. Thorne. No.one is better entitled to a public acknowledg- 
ment of talent, merit, and conscientious work than this lady. 

The question of the social status of actorsis continually turning 
up. As a contribution to its literature, the following is worth 
quoting as a curiosity from a work published nearly half-a-century 
ago:—‘*I am sorry to say that actors too generally deserve the 
stigma that attaches to their profession. It cannot be denied that 
they have little good faith. less truth, and no disinterestedness : 
on the other hand they are absurd, vulgar, or unchaste in conver- 
sation, and arrogant or designing in manner; further, they are 
profuse yet mean, and have in possession one only decided qualit 
—they can hate.” After this we have the commonplace saving 
clause, “There are many honourable exceptions, it is true, but 
they only prove the rule.”—Nathan, ‘‘ Musurgia Vocalis,” p. 73,” 
note. The writer is not known to have been unfriendly to the 
dramatic profession, but one can hardly accept his picture as even 
approximately true when it was written. Certainly no one now 
would so write of actors as a body, and “ the stigma that attaches 
to their profession,” has practically no existence, 


At the recent sale by Messrs. Sotheby of the late Mr. Lonsdale’s 
effects, an odd relic of Haydn was shown. Lot 862 says, ‘‘ Ariana 
a Naxos; original edition, with Autograph: and curious Envelope 
with two Seals, addressed in Haydn’s handwriting: Music: 
Monsieur, Monsieur J. Bland, At his Grand Magazine of Music 
and Manufactory of Musical Instruments, No. 45, Holborn. And 
may be had in most of the principal places in Europe.’” At the 
same house in Holborn Mr. Z. T. Purday, carried on business, and 
on one occasion, over thirty years ago, a very old gentleman with 
very white hair, entered the shop, and addressing Mr. C. H. Purday 
(who is now in his eightieth year), asked if he knew him. 
Receiving a negative reply, he went on to state that he was the 
J. Bland “ who originally started the business there, and that he 
had given it up because seeing how rapidly music had gone up, he 
felt assured that it would go down still faster.” Bland also stated 
that he went over to fetch Haydn for Salomon’s Second Series 
of Concerts, and was introduced to him while he was shaving. 
After a warm greeting the great composer said, ‘‘ What would I 
give for a pair of English razors!” Bland was equal to the 
occasion, and immediately fetched a pair from his hotel, to the 
great delight of Haydn, who overwhelmed him with thanks, and 
presented him with a new quartet which he had composed. 
Haydn stayed at Bland’s house, and writing a letter home from 
thence, viz., 45, High Holborn, facetiously said, “ where may be 
had an excettent Pea Sour.” This Mr. Barthélémon used 
to state that Haydn intimated to him his wish to compose 
something like Handel’s ‘‘ Messiah,” and asked him to suggest a 





subject. He replied by giving him a Bible, and telling him to 
“begin at the beginning, and work right through it.” Hence 
the idea of ‘* The Creation.” 


Professor Ella’s eyesight, under treatment of Dr. Bowman, the 
oculist, is, we are glad to hear, still improving: the failure of the 
left eye is arrested. Still the tax on the Professor's sight, in corre- 
sponding with artists at home and abroad and otherwise in 
connection with matinées of the Musical Union, renders it a 
matter of serious consideration whether retirement from further 
labours be not advisable, after the present season—the 84th 
managed by his unaided exertions. 


The Opera and theatricals generally appear to be doing very well 
at Berlin, notwithstanding the depression of trade. Tho Globe 
Correspondent writes on April 18 :—‘ Etelka Gerster is to close 
her engagement at the Royal Opera to-night. For her final per- 
formance she selected the Amina in the ‘ Sonnambula,” the 
character in which she made her début last year, when she gained 
the admiration and took by storm the hearts of the Berlin public. 
During her appearance at the Royal Opera the house could 
searcely suffice to hold the numerous audience, eager to listen to 
the delightful voice of the charming cantatrice. Twice, sometimes 
even three times as many applications for admittance wer® 
addressed to the manager, who made use of the opportunity to 
represent to his Majesty the necessity of building a new opera, 
worthy of the musical German capital. Notwithstanding the 
general talk of the depression of the times and stagnation of trade, 
enormous prices were paid for tickets on the evenings of Madame 
Gerster’s performances. To judge at least from the attendance 
at the theatres the distress cannot be so great as is generally 
affirmed. Frederick Haase, a favourite actor, recently engaged for 
a month at Wallner’s, received an honorarium of about 80,000 
marks. Nearly thrice this sum was earned by Frau Nieman 
Raabe, famous for her rendering of naive parts, who appeared as 
Dora in Sardou’s comedy at the Residenz Theatre for fifty con- 
secutive nights. Fraulein Wagner, a soubrette, and member of the 
troupe at Wallner’s Theatre, was paid an extra fee of nearly 1000 
marks for playing at the Stadt Theatre on those nights when not 
fulfilling her season engagement. The Italian Opera at Kroll’s, 
although suffering from the competition with the Royal Opera, is 
now more flourishing. Mdme. Saurel, who obtained merited 
applause as Violetta in La Traviata,” is also now appearing in 
the “ Trovatore.” Miss Fohstrom, a young Finnish lady, who 
received her musical education at St. Petersburg, is very favour- 
ably criticised: She is ably supported in the ** Sonnambula” by M. 
Perugini, a young Portuguese gentleman, born in the United 
States. The French company playing in the concert hall at the 
Royal Theatre has suffered a cruel loss by the desertion of Mdlle. 
Tissandier, who is as successful and able in comic as she is in 
tragic parts. Their Majesties, both great admirers of the French 
drama, are often to be seen in their private box. The theatre 
patronised by the better class of society impresses one with the 
idea of a family gathering, owing to the same persons being con- 
stantly in attendance.” 


— 


We have received from Mr. St. Joule (the Hon. Organist and 
Music Director) the particulars of a year’s music at St. Peter's 
Church, Manchester. The ‘ Services” are mostly by modern, 
many by living composers, and they are fairly representative of 
the period from Boyce, Arnold and Cook, to the present day. One 
hundred and thirteen different anthems have been performed 
during the year; including some of our best cathedral anthems, 


some adaptations, and the bulk of our own time. It is odd that 
while we have the names of Carissimi, Clari, Haydn, Mendelssohn, 
Gounod, neither Handel nor Mozart is represented. During the 
past twenty-five years, 135 Composers have furnished the music 
for the ‘ Services,” as follows: Te Deum 140, Benedicite 2, 
Benedictus 22, Jubilate 124, Miserere and Credo 99, Sanctus 77, 
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Gloria in excelsis 40, Magnificat and Nunc Dimittis 118, Cantate 
and Deus misereatur 34. 985 Anthems have been used during the 
same period, by 320 Composers, including 117 Adaptations from 
53 Composers. 


The Musical Union this season introduces the Belgian violinist, 
Marsick, so well known and appreciated as a soloist, and for his 
quartet playing in Paris. The history of this artist is remarkable, 
At an early age the beauty of his voice attracted crowds to the 
cathedral of his native town, Liege. At twelve years old he was 
organist of the Cathedral; at fifteen, he obtained the grand prize 
as violinist, pianist, and organist; and at sixteen the prize for 
fugue and composition. After receiving instruction on the violin 
from Leonard in Brussels, and Massard in Paris, the Government 
of Belgium, by advice of Geviiert, director of the Conservatoire, 
sent Marsick to Germany to study under Joachim. He has, for 
some years, permanently resided in Paris, highly esteemed 
amongst artists for his gentlemanly character and sterling 
talent. 

The son of Malibran, M. de Beriot, pianist and composer, is to 
play at the second matinée of the Musical Union. After a short 
service in the army he returned to his favourite pursuit, and at 
the Orchestral Concerts in Paris has played with success. He is 
a thoroughly well-educated musician, and his artistic receptions 
in Paris have for many years been crowded by the élite of amateurs 
and artists. 


The News Letter of San Francisco has the following notice of 
the forthcoming Festival in that city:—‘‘ The arrangements for 
the Monster Musical Festival, to be held on the 28th, 29th, and 
30th of May next, are rapidly approaching completion. Two 
thousand Chorus Books have arrived from Boston, and the musical 
element of the entire State will at once set to work and rehearse 
the choruses. The Handel and Haydn Society are rehearsing the 
different selections. The work before them includes “‘ A Strong 
Castle is Our Lord,” by Luther; ‘‘ The Anvil Chorus,” from ‘ Jl 
Trovatore ;” ‘* Farewell to the Forest,” by Mendelssohn ; ‘ For ail 
these mercies,” Handel; the “ Hallelujah Chorus,” fr6th the 
** Messiah ;’ the ‘‘Inflammatus,” from the ‘ Stabat Mater ;° 
‘‘Nazareth,” by Gounod; ‘* Night Shades no Longer,” from ‘* Moses 
in Egypt,” and the ‘‘ Dal tuo Stellato,” from the same work. The 
remaining selections are Kinkel’s ‘‘ Soldier’s Farewell ;” the ‘‘ Star- 
spangled Banner ;” “ Sleepers, awake,” from “ St. Paul ;” “ Spirit 
Immortal,” from Verdi’s * Attila; “* See the Conquering Hero 
comes,” from ‘ Joshua ;” ‘‘ The Heavens are Telling,” out of the 
“‘ Creation; and, lastly the celebrated chorus in Sir Michael 
Costa’s ‘* Naaman,” ‘ With Sheathed Swords.’’ But the great 
feature of the festival will undoubtedly be the introduction of the 
largest telephone ever constructed in the United States. It will 
connect the Pavilion with the cities of San Jose, Stockton, and 
Sacramento, and concerts are to be given there which will be dis- 
tinctly heard, by means of this instrument, by the audience 
assembled here. The telephones are already constructed, or in 
course of construction, and will arrive here within a few weeks. 
The festival is under the management of Mr. W. Sumner Bugbee, 
to whose exertions was due so greatly the success of the Camilla 
Urso concerts, eight years ago. Carl Zerrahn, M. W. Whitney 
and his quartet, and our old favourite, Miss Annie Louise Cary, 
are engaged for this occasion, and the preliminaries of the festival 
are settled. The only matter about which any difference of opinion 
apparently exists at present is whether the proceeds shall be 
donated to the foundation of a free library or of a concert hall and 
a large organ. The unanimous participation of all the interior 
towns promises well for the success of the chorus, and all promi- 
nent local soloists will, it is understood, be engaged, in addition 
to the talent to come from the East.” Evidently a big thing is in 
contemplation in San Francisco, and judging from the items of 
the program named above, the selection will be varied, and there 
will be something to please every taste. 


At Vienna M. Faure, Mdmes. Nilsson, and Salla sang “* Hamlet” 
in French, the other artists replied in Italian, and the chorus 
sang the original German words. 


The national monument in honour of the memory of the Duke 
of Wellington in St. Paul’s Cathedral, which has recently been 
unveiled, is situate in the south-west chapel, near the great west 
door of the church. Designed by the late Mr. Stephens, the 
monument consists of a massive marble sarcophagus supporting a 
colossal recumbent figure of the Duke in bronze, in his peer’s robes, 
surmounted by a canopy rising from four pillars. The figure lies 
about seven or eight feet above the floor of the cathedral, but the 
view of the statue is from no point perfectly satisfactory. It was 
originally intended to have been placed under one of the large 
arches, where it would doubtless have proved more effective than 
in the present confined spot. On the top of the canopy are two 
very fine groups in bronze. One, representing Virtue strangling 
Cowardice, is particularly successful. The monument has been in 
progress for many years, and has required successive Parliamentary 
grants to bring it to completion. 


It is announced that the season (1877-78) of La Scala at Milan 
has resulted in a deficiency of 200,000 francs (£8000), notwith- 
standing the immense sums Mdme. Patti’s performances brought 
into the treasury. This is a very poor affair for the first theatre 
in Italy. ; 


Mdme. Adelina Patti has been created a member of the 
Academy of Bologna. It is the second time the honour has been 
conferred on a lyric artist, the first recipient being Mdme. 
Malibran. 


King Oscar of Sweden, who is no mean poet, has written a 
kind of Oratorio-Cantata, in three parts, which has been set to 
music by his favourite composer, M. Ivar Hallstroem, who has 
essayed with success symphony, oratorio, and opera. 

The Menestrel, in noting the performance of the Bach Choir, 
alludes to une antienne de master Samuel Wesley, and cautions its 
readers not to confound the tenor singer Shakespeare with the 
author of “ Hamlet.” 


Reményi, the Hungarian violinist, has been playing in Paris 
with great success. 


The value of the pianos sold last year in Paris is stated at 
11,380,850 francs ; of stringed instruments 320,900 francs; brass 
3,189,620 francs; accordeons 1,284,703 francs; and clarinets 
884,730 francs. 


The Menestrel states that Signor Masini and Mdme. Trebelli 
will leave Vienna for London the first week in May. Mdme. 
Nilsson will cross the Channel towards the end of the month, and 
will only sing at the benefit of Signor Mario, Nilsson and Faure 
intend to take their ease during this summer after their victorious 
winter campaign. Neither will take any part in the French 
Exhibition beyond that of visitors; and they have declined all 
offers of engagements both in Paris and London. 





A Setr-penymnc Musician.—* Although I frequently experience 
annoyance in London from street music near my residence, the 
enjoyment of the poor children in by-streets dancing to the strains 
of the poor Savoyard’s organ, disarms all opposition. In England 
the supply of good music and good native musicians is not equal 
to thedemand. There is much love but little taste among the 
English lower orders for music, and as amusements are dear, 
lessons not cheap, and no national academy affords the poor apt 
musician a liberal education, we must rely on foreign aid to amuse 
the wealthy and middle classes, and tolerate street music, as it 18, 





for the delectation of the poor.” —Euua’s “ Musical Sketches.” 
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ROYAL ITALIAN OPERA. 


The opening performance of the Royal Italian Opera 
was given on April 2, the Prince of Wales and a large 
gathering of the aristocracy being present, and the 
house crowded. The band and chorus are improved 
since last season, and orchestral and choral excellence 
are important elements of success. The opera was 
Verdi's ‘‘ Ballo in Maschera,” probably selected on 
account of the opportunities for scenic display in the 
masked ball in the last act. Signor Graziani resumed 
the character of Renato, and was encored in the “ Eri 
tu che macchiavi.” Signor Gayarre, as Duke Riccardo, 
was well received ; his singing was generally good, and 
his acting was dignified and expressive. Mdme. Saar, 
as Amalia, sang and acted artistically ; Mdlle. Ghiotti, 
as Ulrica, exerted herself well; and Mdlle. Smeroschi, 
as Oscar, sung her two songs in good style. MM. 
Capponi, Scolara, Raguer, and Manfredi filled their 
parts efficiently, the choruses were well sung, the ballet 
by Madlle. Girod and assistants was exceedingly good. 
Signor Vianesi conducted. The National Anthem 
preceded the opera as a matter of course. 

On April 4, Mdlle. Sarda’s debit was postponed, 
owing to a severe cold, and “ Faust,” with Signor 
Gayarré as the hero, was given. Mdlle. Smeroschi was 
the representative of Margherita, Signor Bagagiolo, 
Mefistofele, Signor Cotogni, Valentine, and Mdlle. Ghiotti, 
Siebel. Beyond general excellence of the mounting, 
and of the band and chorus, there is no need to say 


_ more. 


On April 6, Mdlle. Zaré Thalberg was to have 
made her rentrée as Zerlina in ** Fra Diavolo,” but a 
severe cold incapacitated her, and the part was 


assumed by Mdlle. Smeroschi, who acted with bright- 


ness and humour, and sang well. Fra Diavolo is one 
of the characters in which M. Capoul appears to most 
advantage, and his delivery of the ‘‘ Agnese, la Zitella,” 
found many admirers. Signor Sabater gave Lorenzo's 
music in good style; Signor Ciampi was the English 
Lord Koburg, and Malle. Ghiotti his Lady; and Sigg. 
Caracciolo and Scolara, Beppo and Giacomo. Signor 
Bevignani conducted. 

On April 18 Malle. L. Thalberg was able to appear 
as Zerlina in “ Don Giovanni.” A debutante, Mdlle. 
De Riti, was the Donna Anna, and Malle. Avigliana 
Donna Elvira. The less said about the performance 
the better; the trio of Masks was hissed. ‘The bad 
weather may account in great measure for short- 
comings. 

On April 16 Flotow’s ‘ Martha,” was produced, with 
Mdme. Scalchi as Nancy. The part of Martha was 
allotted to Mdlle. Thalberg, who was still suffering from 
a cold. In the “Last Rose of Summer” aria she 
obtained an encore. The ‘ Spinning ” and “‘ Midnight” 
quartets were rewarded with hearty applause. M. 
Capoul repeated his impersonation of Lionello, and his 
opening air, ‘‘ Solo profugo,” was admirably sung. 
Signor Graziani was the Plumiketto, and Signor Ciampi 
was Sir Tristano. Malle. Girod obtained great applause 
for her graceful dancing in the Fair scene; the lively 
choruses in this were capitally sung, and the morris 
dances skilfully executed. Signor Vianesi conducted. 

‘La Favorita” was produced on April 18 for the 
first time. The cast included Mdme. Scalchi (Leonora), 





Graziani (Alfonso) and Fille (Gasparo). Mdme. Scalchi’s 
impersonation of Leonora was very satisfactory, and her 
rendering of ‘‘O mio Fernando” elicited an enthusi- 
astic encore. Sig. Gayarre resumed the part in which 
he first made his appearance last year. He met with 
warm approval, and was encored in the favourite aria 
‘* Spirito gentil.” Sig. Graziani sang in his usual good 
style, and Sig. Fille made a favourable impression in 
his small part. Mdlle. Girod’s graceful dancing and 
the mise en scene both merit praise. The ‘ Favorita” 
was repeated on April 20. 

On Easter Monday Malle. Bertelli made her first 
appearance in London as Leonora in “ Il Trovatore.” 
The débutante produced a favourable impression in the 
cavatina, ‘‘ Tacea la notte ;" in the concluding allegro 
(‘De tale amor”) she sang with much brilliancy of 
execution. The good impression in the first act was 
confirmed at the close of the opera; her reception 
promising well for her future. Signor Bolis reappeared 
as Manrico, and again displayed his fine voice and high 
chest notes with effect, which drew forth warm recogni- 
tion from the audience. As the Count di Luna, Signor 
Carbone made his first appearance in England. His 
voice is a legitimate baritone; he sang well in tune, 
and his cantabile style was good ; but there was a want 
of power, possibly owing to nervousness. Mdme. 
Scalchi, as Azucena, sang and acted with great ability. 
The characters of Inez and Ferrando were, as heretofore, 
respectively filled by Mdlle. Sonnino and Sig. Scolara. 

On April 23 Mdlle. Sarda made her first appearance 
in England as Amina in “ La Sonnambula.” The lady 
has a good presence, and the opening cavatina ‘‘ Com’ 
per me sereno,” at once produced a favourable impres- 
sion. In the following duet with Elvino, and in the 
bedroom and sleep-walking scenes Mdlle. Sarda sang 
with genuine feeling; and her brilliant delivery of 
‘Ah! non giunge,”’ stamped her début as a genuine 
success. M. Capoul was Elvino, Sig. Bagagiolo Count 
Rodolfo, and Lisa, Teresa, and Alessio respectively Mdlles. 
Cottino and Sonnino and Sig. Raguer. 

The representation of ‘* Der Freischutz"’ on April 25 
brought forward as Agata Mdlle. Bertelli, who made 
her début as Leonora in “ Il Trovatore”’ on the Monday 
previous. Mdlle. Bertelli again met with a favourable 
reception from the audience, and her two solos, the 
scena ‘‘ Piano, piano,”’ and the cavatina “ E se la nube,” 
were greeted with considerable applause. Another ad- 
dition to Mr. Gye’s company was M. Jamet, a baritone- 
bass, who has some Continental and Transatlantic re- 
putation. His Caspar is the effort of an intelligent 
actor perfectly conversant with the traditions of the 
part, and he sang the music correctly. Sig. Gayarré 
played Maw for the first time; the music suits him, 
and he gave a fine rendering of the air, ‘* Per i boschi.”’ 
Mdlle. Smeroschi was a lively Annetta, and gained a 
recall after the air, ‘“‘ Vien un giovin di bel Taglio.” 
Her share in the duets with Agata was also ably sus- 
tained. Sig. Caracciolo was the Kiliano, Sig. Raguer 
Kuno, Sig. Scolara the Hermit, Sig. Sabater Ottocar, 
and Malle. Cottino the first bridesmaid. The chorus 
was generally excellent, and the Huntsman’s Chorus 
was encored. The scenery was effective, but one or 
two hitches marred the effect of the incantation. A 
ballet divertissement was introduced in the last act, the 
music being Weber’s “ Invitation pour la Valse.” Sig. 
Bevignani conducted. The house was well filled. 


Mdlle. Cottino (Inez), Signori Gayarre (Fernando), | On April 27 ‘‘ La Sonnambula” was repeated. 
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HER MAJESTY’S OPERA. 


On Easter Eve Her Majesty's was opened, Bellini’s 
familiar, but none the less agreeable, ‘‘ La Sonnambula” 
having been chosen for the occasion. Beyond a bare 
announcement of the event, the opening performance 
needs little comment, for all engaged assumed characters 
which they have often filled before. Sir Michael Costa’s 
appearance was the signal for a hearty outburst of 
cheers, and Mdlle. Marimon was received with enthu- 
siasm; her beautiful voice is in excellent condition, 
and Amina’s music was given to perfection. The 
marvellous ease with which she delivers the most 
intricate passages again astonished and delighted her 
audience, and to the ‘‘ Ah! non credea,” in the finale, 
she imparted a pathos which could not fail to move all 
who heard her. Signor Bettini, as Elvino, sang in his 
usual cultivated style; Signor Del Puente once again 
made a most effective Count ; and Mdlle. Bauermeister 
once more played Lisa. Sir Michael Costa’s name as 
conductor is a guarantee of the excellence of the 
orchestra. The house has been brightly decorated, 
and the first night went off well. 

On Easter Tuesday Mr. Mapleson brought forward 
Mozart's ‘* Flauto Magico,” a work of singular beauty, 
which, oddly enough, was received rather coldly. 
The cast was in all respects an efficient one, and the 
performance—if we except a few accidents and hitches 
with the scenery—was of fair average merit, the band 
being excellent, and the choristers singing with that 
freshness which is only to be found at the beginning of 
the season. Mdlle. Marimon was the Queen of Night, 
Astrifiammante, and her delivery of the florid passages 
was admirably fluent and even, and her phrasing fault- 
less. In the ‘Gli angui d’inferno,” her ability was 
conspicuously displayed, and the staccato notes in the 
passage which takes the voice up to F in alt was given 
with perfect clearness and precision. Mdlle. Alwina 
Valleria made a legitimate success as Pamina. In the 
air “Ah! lo so!” Mdlle. Valleria displayed genuine 
dramatic feeling, and exhibited great intensity and 
power. Signor Bettini sang the music of Tamino care- 
fully, after his wont ; but it requires considerable tact 
to render this insipid character at all endurable. Siguor 
Del Puente was a vivacious Papageno, and his airs, 
** Gente, e qui l’uccella”” and ‘‘ Colomba, o Tortorella” 
were amongst the best received efforts of the evening. 
In the “‘ La dove prende,” Signor Del Puente and Mdlle. 
Valleria created an impression, and elicited some show 
of interest. As Sarastro, Signor Foli repeated former 
success, and, as usual, ‘‘ Qui sdegno” met with great 
applause. Signor Rinaldini was a capital Monostatos— 
his stage business being full of point and humour ; 
Signor Corelli, the Sacerdote; M. Thomas and Signor 
Franceschi, the Due Uomini armati ; Mesdames Robiati, 
Clinton, and Lablache the Tre Geni ; Mesdames Collini, 
Parodi, and Imogene the Tre Damigelli; and Signori 
Grazzi and Fallar the Due Oratori. The part of 
Papagena was sustained with great ability by Malle. 
Bauermeister. 

On April 25 Meyerbeer’s ‘‘ Dinorah”’ was produced 
with the following cast :—Corentino, Signor Bettini ; 
Hoel, Signor Rota; Caprajo, Mdlle. Tremelli; Prima 
Capraja, Mdlle. Bauermeister ; Seconda Capraja, Malle. 
Robiati; Un Cacciatore, Signor Franceschi; Un Mie- 
titore, M. Thomas ; and Dinorah, Mdlle. Marie Marimon. 
Malle. Marimon’s impersonation of the title-character 





elicited enthusiastic applause. Her crowning triumph 
was made in the ‘‘ Shadow Song,” of which she was 
compelled to repeat the final movement. Malle 
Tremelli made a most remarkable success. Her ren. 
dering of the song, ‘ Fanciulle che il core,” caused 
great enthusiasm ; after being twice recalled, and com. 
pelled to repeat the song, she was called for a third 
and a fourth time. Her voice is of superb quality, and 
has an extensive compass. Malle. Tremelli, as Malle, 
Tremel, has for several years enjoyed a high reputation 
at Vienna, and is to resume her duties in that city a 
few weeks hence. Her singing in the duet with Mdme. 
Bauermeister, and in the quartet with her and MM. 
Thomas and Franceschi added greatly to the enjoyment 
of the pastoral music of the third act. Signor Rota 
sang in his usual finished style, and Signor Bettini 
successfully resumed the réle of Corentino. Chorus and 
band left’nothing to be desired. The mise en scéne wag 
good, and at the end of the second act a new effect 
was gained. The gates of the mill-dam burst open and 
a torrent of real water was seen pouring over rocks, 
which turned it into spray, which sparkled brightly in 
the artificial moonlight. This was warmly applauded, 
and Mr. Telbin was called before the curtain. 

Mdlle. Minnie Hauk made her ré-appearance on 
April 27 as Vioietta in “ La Traviata,” the cast being 
otherwise as follows :—Alfredé, Signor Runcio; Ger- 
mont, Signor Del Puente; Gastone, Signor Rinaldini ; 
Duphol, Signor Fallar; Marchese dUbigny, Signor 
Grazzi; Un Medico, Signor Franceschi; Amina, Malle. 
Bauermeister ; Flora, Mdlle. Robiati. 

On April 29 “* Dinorah”’ was repeated. 








MR. CARL ROSA’S OPERA. 


The season of opera at the Adelphi closed on April 
6, with a good performance of Mozart’s ‘* Marriage of 
Figaro,” in which Miss Gaylord, Mdme. Blanche Cole, 
and Miss Fechter appeared. The series of performances 
has been very satisfactory in an art point of view, and 
has tended to educate a public into a love of the lyrical 
drama for its own cake, apart from star-worship. The 
merit of Mr. Rosa’s company has been ‘its equality: 
band, chorus, and solo vocalists have worked well to- 
gether, and the result has been an all but perfect en- 
semble, and a conscientious and satisfactory rendering 
of each work produced. ‘The financial result also, we 
believe, gives no cause for complaint ; and we trust that 
in the provinces Mr. Rosa will meet with even more 
than former appreciation, as the reward of his unwearied 
efforts to popularize an enlightened taste for the great 
works of the great lyric composers. 





DRAMA, 


Oliver Goldsmith’s ‘‘ Vicar of Wakefield” has 
furnished a ground-work for two plays now presented, 
the one at the Court and the other at the Aquarium 
Theatre. ‘ Olivia” at the Court is nightly received 
with every evidence of appreciation, and it is a long 
time since criticism has been so unanimously fayour- 
able. Mr. W. G. Wills has only taken that part of the 
story which connects itself with the history of Olivia 
Primrose, and Miss Ellen Terry must be complimented 
for the picture she gives us of “this perfect type of 
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radiant purity.” Every character was well sustained, 
and the management has shown how much may be 
done when taste is so conspicuously exhibited. Lovely 
scenery and charming music combine to please an 
audience in a manner they are not slow to acknowledge. 

“ The Vicar of Wakefield” at the Aquarium follows 
Goldsmith more closely, and most of the scenes and 
characters of the tale are well represented on the stage. 
The cast includes the names of Mr. Farren, Mr. Conway, 
Mr. Emery, and Mrs. Stirling. The performance is 
received with great delight by numerous audiences. 

** Such is the Law,” the Easter novelty at St. James’s 
Theatre by Messrs. Tom Taylor and Paul Meritt, is 
written, we suppose, with the special object of showing 
the hardship of not allowing a man to marry his 
deceased wife’s sister. We believe this is the first time 
the grievance has had dramatic illustration, and the 
plot’is worth giving in detail to show skilful treatment 
of an uninviting subject. The piece is in three acts. 
In the first George Belfoy, a young Yorkshire squire, 
is anxious to marry Ruth Vincent, the governess in 
the family of the vicar, the Rev. Dr. Halifax; but 
before he declares his passion he tells the vicar he has 
been already married, but that the lady is dead. He 
says nothing of this to Ruth, and he confides the papers 
in his wife’s possession when she died to his cousin, 
Captain Saxby. Captain Saxby had run away with 
Ruth Vincent’s sister some years before, and he is 
startled at finding Ruth at Belfoy Manor. She agrees 
to say nothing of the past. When he examines the 
dead woman’s papers he discovers that Belfoy’s first 
wife was none other than the woman hg had betrayed. 
Shortly afterwards Ruth Vincent is presented to him 
as his friend’s fiancée, and the curtain falls on their 
mutual consternation. In the second act Saxby has 


allowed Belfoy to, marry his deceased wife’s sister, since 
his children will be illegitimate, and the Captain is the 
next heir to the property. Belfoy is away in his yacht, 
and his wife makes herself happy at home.in the society 
of her only child, a boy, who, under the tuition of an 
old servant, Tom Goatcher, is becoming a regular 
“young squire,” and goes about in pink and tops at 


the tender age of five. Saxby bring the news that 
Belfoy has been lost at sea, proving his story by the 
production of Ruth's last letters, found in the pocket of 
the dead man washed ashore, who is declared to be her 
husband. The bereaved woman heaps reproaches upon 
Saxby, who tells her that unless she treats him with 
more civility he will be revenged, and that he has further 
bad news in store. The wife demands to be told at 
once, and the Captain explains that her husband's first 
wife was her own sister, and that she is not Belfoy’s 
wife, that her son is not the heir, and finally that he, 
Saxby, is the master of Belfoy Manor. The heroine 
swoons, completely overpowered. In the next act 
Belfoy has just been entombed, and Ruth is preparing 
to quit the house. Saxby, however, offers her a hand- 
some income out of the estate, which she indignantly 
refuses, declaring that she knows her resolution is one 
which Belfoy would approve of were he alive. Belfoy 
makes his appearance, being neither dead nor buried, 
but the wife’s joy is of short duration, for she remem- 
bers the Captain’s disclosures. While Mr. and Mrs. 
Belfoy are plunged in grief, and while Captain Saxby 
seems overwhelmed with the consequences of his 
crimes, Belfoy’s child comes in, and implores the 
Captain, who is a favourite with him, to do something 





to relieve his parents’ grief. Thereupon Saxby relents, 
tears a leaf out of his pocket-book, writes something 
upon it, and bids the boy take it to his mother, himself 
withdrawing in an attitude of penitence. The note 
states that before Belfoy married her sister she was 


Saxby’s wife ; thus matters are made straight, and the 


curtain falls on universal joy. ‘There is an under-plot, 
with the loves of one Johnny Fosbrooke and Miss 
Merivale, a friend of Ruth Vincent's, and an heiress, 
for whom Saxby professes admiration. Miss Ada 
Cavendish personated Ruth Belfoy; she was at her best 
in the scene where she hears the tidings which crush all 
hope out of her life. Mr. Leonard Boyne as George 

Belfoy was too full of gesture, while his Irish accent 
made the more sentimental scenes appear like burlesque. 
Mr. Stephens gave a sound and conscientious picture 
of the Vicar, and Mr. Titheradge made the most of the 
unsympathetic part of Captain Saxby. Myr. Charles 
Kelly made a capital picture of Tom Goatcher ; his 
Yorkshire accent and the quaint manner of the privi- 
leged old servant were presented in the most natural 
way. Miss Katie Brown deserves a word of praise as 
the young squire. ‘‘ Such is the Law” was received 
with considerable applause, and the principal actors 
and actresses engaged were re-called after each act. 
Mr. Stephens came forward at the conclusion in 
response to a demand for the authors, and thanked the 
audience on their behalf. 

* A new burlesque by Mr. H. J. Byron, ‘ Ji Sonnam- 
bulo,” was produced at the Gaiety Theatre on April 6. 
The title is ‘*‘ Jl Sonnambulo,” instead of ** La Sonnam- 
bula,” because it is not Amina, but the Count who 
crosses—or in this case endeavours to cross—the plank 
over the mill-stream. His sleep-walking is apparently 
the result of indigestion, and the Count is not the 
Count, but a wandering acrobat, and he assumes the 
character of Amina’s long-lost father. In the course 
of the play he steals a large watch, is made to eat again 
the terribly compound meal he ate on the evening the 
watch was stolen, and then his latent acrobatism comes 
to light; a barber’s pole serves him for the balance 
used by rope dancers, he is evidently about to steal the 
watch over again in his sleep, but half-way across the 
stream he tumbles into the water, clings to the wheel, 
and is flung ashore, as also is Elvino, who boldly dives 
in to the rescue. Mr. Terry makes much humorous 
capital out of the shabby Count, under a cloud, but 
jaunty, and with a propensity for recognizing every- 
thing, whether he has seen it before or not. Mr. Royce, 
as Elvino, has a guileless expression, black and curly 
moustaches and high eyebrows, like operatic tenors in 
general, and he is greatly given to recitative. Mr. 
Soutar is the Notary, here a magistrate—as Mr. Byron 
says, ‘‘the Justice of the piece.” Miss Farren is the 
liveliest of all possible Alessios, and among many other 
agreeable incidents joins the Amina, Miss Kate Vaughan, 
in a dance which is a happy combination of humour, 
agility, and grace. The dresses and appointments are 
good, the music is well chosen, the dialogue is after 
Mr. Byron’s familiar fashion, and the songs are very 
ingenious and witty. 

Mr. Bandmann’s version of a German play produced 
at the Queen’s Theatre on Easter Eve under the title 
of ** Madelaine Morel” has no literary value whatever ; 
the language is not forcible, has no humour, and is 
laden with overstrained sentiment. Henri, Marquis 
de §t. Gervais, comes to Paris from Normandy on a 
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search for the daughter of the steward of his late 
father, who had been wrongfully dismissed. Henri 
who is of noble nature, seeks to repair the wrong done 
to the agent and his child. Arrived at Paris, St. 
Gervais calls upon the Vicomte de Clerc, and surprises 
him at a merry-making with certain ladies who pass 
themselves off upon St. Gervais as respectable. The 
prettiest of all is Pervinche, who is under the protection 
of an English nobleman, Lord Durley; the young 
Marquis is immediately fascinated by her, and he is 
shocked when, after dinner, they all throw off their 
masks and declare their real position. Pervinche is 
the missing Madelaine Morel, and when the discovery 
is made by St. Gervais, he makes an avowal of love, 
and offers to take her home to the bosom of his family. 
Madelaine is domiciled at Castle St. Gervais, her history 
has been fully revealed to the Marquise, who treats her 
with the affection of a mother. Henri and Madelaine 
are madly in love, and it seems as if the objection of 
the Marquise would be overcome, when the Vicomte de 
Clere arrives, and will not consent to receive Pervinche 
into his family circle. Moreover, if Henri contracts a 
mésalliance, his property and title descend to De Clerc. 
This fact is revealed to Madelaine, who resolves to fly 
and seek shelter beneath the humble roof of a poor 
peasant woman who had known her in early days, and 
here she contrives for awhile to earn a scanty sub- 
sistence by making artificial flowers. Henri finds out 
her hiding-place, and, with his mother and sister, comes 
to take her back to St. Gervais to become his wife. 
Madelaine’s course is run, however, and the sudden joy 
proving too much for her enfeebled frame, she dies. 
Mrs. Rousby enacted the title-part ; Mr. J. H. Barnes 
was the young Marquis ; Mr. Shore, De Clerc; Mr. F. 


Huntley the old servant ; Mrs. W. Sidney the Marquise 


de St. Gervais. Other parts are supported by Messrs. 
Percy Bell, Outram, Mowbray, Misses M. Milton and 
Eleanor Bufton, Mrs. F. Huntley, Miss Emilie Grattan, 
Miss Gurney, and Miss A. Thomas. The reception of 
the new drama was, on the whole, friendly, and there 
were calls for the performers and author. The scenery 
is admirable. 

At the Adelphi Mr. Burnand’s version of ‘* Une Cause 
Célebre’’ has proved a great success ; it is certainly one 
of the most powerful melodramas produced on our stage 
for some years. The incident on which the drama is 
founded occurs in the Prologue. A French sergeant 
receives from a wounded and dying officer, a valuable 
trust in the shape of a box containing documents and 
articles of value. Pierre Lorance leaves his post to 
place his charge in safety in his cottage: and after he 
has done so Lazare enters, steals the box, and murders 
Pierre's wife, their child Adrienne innocently stating 
afterwards that no one had been in the cottage but her 
father. On this evidence Pierre is sentenced to the 
galleys. His last expressions of forgiveness when he 
parts from Adrienne affect her so strongly that she 
devotes her life to the proof of her father’s innocence. 
After many years father and child meet. Adrienne has 
been adopted by a noble family, and Pierre is one of a 
gang of convicts; but they recognize each other, and 
now begins a search for the nobleman who committed 
to Pierre the property, who, it is believed, can throw 
light on the mysteries. At length he is discovered, but 
all that the Count says strengthens the evidence of 
Pierre's guilt. Finally, however, it is proved that the 
Count is none other than Lazare, the murderer of 





Madeleine, and that by the aid of the papers stolen, he 
has established a claim to the title and property of the 
wounded officer Pierre had tended. As Adrienne, Misg 
Pateman makes her first appearance at the Adelphi, 
and the result is in the highest degree satisfactory. 
Miss Louise Moodie, as Madeleine, played with a tender- 
ness in the scene with her husband and child, and with 
vigour in that with the villain Lazare, which created a 
deep impression; and the energy of Mrs. Bandmann, 
as Valentine, was most valuable. Mrs. Billington and 
Mrs, Arthur Stirling also made the most of their parts, 
Mr. Bandmann acted fairly well, and raised hopes which 
were by no means fulfilled; indeed, his eccentricity 
marred the effect of his réle. Mr. Emery played 
Chamboran with rough humour,’and Mr. Harcourt would 
have made an inreproachable Duc d’Aubeterre had he 
possessed more ease and grace. Mr. Arthur Stirling 
as the villain Lazare acts in a conventional manner, 
with none of the subtleties for which there is abundant 
opportunity. Mr. L. Lablache is inoffensive as Victor, 
at young French officer, and the inferior persons are as 
a rule competently represented. The piece is on the 
whole rather heavy, but it will no doubt run for a con- 
siderable time. o 

The series of representations given by Miss Neilson 
at the Haymarket Theatre are now drawing to a close, 
Shakespeare’s ‘‘ Measure for Measure,”’ with Miss Neilson 
as Isabella, was substituted for ‘‘ Romeo and Juliet” on 
April 27, and will be performed until May 4, when “ 4s 
You Like It” takes its place. In very few impersona- 
tions is the actress seen more thoroughly in her element. 

A whimsical sketch by Messrs. R. Reece and E. 
Righton has been produced at the Globe, under the 
title of ‘“‘ Mind the Shop.” The piece presents the 
adventures of a certain niggardly grocer, one Bartholo- 
mew Close, who, while promising himself some recrea- 
tion upon a bank holiday, determines to keep one at 
least of his servants at business. A lottery is accord- 
ingly held to determine who shall mind the shop in his 
absence. The result is that the whole of the characters 
meet at some music and supper rooms, and their wives 
and sweethearts are of the party, every man being with 
the wrong woman. Mr. Toole and Mr. Righton, the 
former as the grocer and the latter as the errand boy, 
acted with earnestness and produced much laughter. 
Miss Fanny Leslie, as an apprentice, contributed to the 
hilarity of the audience. An imitation of the Moore and 
Burgess Minstrels was the best thing among the musical 
efforts. The laughter from first to last was incessant. 

Sanger’s Amphitheatre was opened on Easter Eve, 
under the management of Miss Virginia Blackwood, 
with a version of ‘“‘ Barnaby Rudge,” entitled ‘ Dolly 
Varden,” by Mr. G. Murray Wood, in which Miss Black- 
wood appeared some six years ago at the Surrey Theatre. 
Miss Virginia Blackwood doubles the roles of Dolly 
Varden and Miggs, realising their widely differing pecu- 
liarities with marked success, there being neither in 
make-up, voice, nor manner the slightest trace by which 
to establish the identity of the actress. Miss Emilie 
Blackwood was an effective Barnaby Rudge, and Messrs. 
Robertson, Granville, Cornwall, and Lingham rendered 
good service in the characters of Maypole Hugh, Mr. 
Chester, Simon Tappertit, and the Stranger. The drama 
is well mounted, and the costumes are a close copy of 
the illustrations in the novel. The sensation scenes of 
the Warren in Flames and the Duel in the Ruins are 
very attractive, and the revival deserves to be popular. 
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NEW MUSIC. 


(Boosry, Parry & Co. } 


“T cannot live without thee!” Words by M. A. Barnes. 
Music by W. C. Levey. 

The unpretending verses of this song are exceedingly pretty, and 
truly lyrical: the expression of the sentiment being simple and 
uninvolved. Mr. Levey has united them toa taking and appro- 
priate melody, and we anticipate that a good share of popularity 
will be the result of the combined efforts of author and composer. 


Song. 


(CHarrenn & Co.} 
“ Cradle Song.” By Cotsrorp Dicx. 


A light and graceful sketch in C with an episode in A flat. 
There are no difficulties, and it will be found a good students’ 
piece to-inculeate delicacy and taste in phrasing. 


“Good Bye.” Irish Ballad. Words by L. 8. Gorz Jones. Music 
by Ricwarp F. Harvey. 
A pretty little song, which is not too Irish either in verse or 
music, and has considerable piquancy in both. It is set in C, 6-8 
time, compass twelve notes, C to G. 


“ Over the Dancing Sea.” Song. Written by Huan Conway. 
- Composed by Josern L. Rozcxen. 

This is a lady’s song of the sea and a homeward-bound sailor; 
and not the kind of boisterous song we are so familiar with, which 
seems intended to be roared in chorus. It is nicely laid out, and 
has the ring of a genuine outburst of feeling. The key is F, 6-8 
time, compass C to F, eleven notes. 


Barcarole. No. 2 of Three Pianoforte Pieces. 
Ionaz Bru. 

Cappriccio. No. 3 of Three Pianoforte Pieces. 
Ianaz Bruut. 

We have not seen the first of this series, but the two numbers 
before us are legitimate pianoforte music, with considerable 
character, and not peculiarly difficult. They are in some measure, 
probably, a reflex of the author’s playing. There is.a remarkable 
absence of arpeggios and of ledger lines in both pieces. 


Composed by 


Composed by 


[LampBorn Cock. ] 


Paradise and the Peri. Fantasie-Overture. Composed by W, 
SreRNDALE Bennetr. Newly arranged for two performers on 
the Pianoforte by W. Dorretu. 


Without committing ourselves to the excellence of this work us 
an example of program-music, it is certainly one of the most fanci- 
ful and most interesting of its composer’s productions. As arranged 
by Mr. Dorrell, it is simply very beautiful pianoforte music, the in- 
strument being used with regard to its own peculiarities, and not 
as an interpreter of orchestral effects. The arranger, no doubt, 
considers the nature of the passages, and the marks of expression 
he retains, ample for an interpretation of the composer's ideas: 
still we should have liked an indication of the instrumentation, as 
an aid to what was meant, and as placing the pianist more in accord 
with the author. The arrangement, as producing the greatest 
effect, with the fewest notes, and as preserving the individuality of 
the parts, is faultless. 


“ My Old Grey Mare.” Song. Written and Composed by Joun 
Norman. 

We have here a funny, old-fashioned ditty, with considerable 
humour, and an infusion of pathos which tells the more as it is 
unexpected. The words could hardly be better set. Key D, 6-8 
time, compass A to D, eleven notes. 


“ Farewell of the Dove from the Ark.” Song. The Words by the 
Rey. W. Liste Bowies. The Music by James GreEnnItt. 
The Rey. W Lisle Bowles might, we should think, find better 





occupation than in drawing on his imagination for the inner life of 
the Ark, and putting such twaddle into the mouth of Mrs. Shem: 
What could have induced Mr. Greenhill to set such lines we can 
hardly imagine, but he has written a pretty song-melody, and we 
would recommend him to seek other and less vapid words, At 
present his music is wasted. 


‘* From Heaven descend the drops of Dew.” Song. The Words by 
James Montcomery. The Music by James GREENHILL. 

Mr. Greenhill is better off for words here than in the preceding 
song. The airis a pleasing cantabile in 3-4 time, accompanied 
with much taste. It is set in E flat; the compass is the octave 
of the key-note. 


‘* Meadow Flowers.” Song. The Poetry (by permission) from 
‘*Good Words.” The Music by Avausta M, Drargr. 
A sprightly summer-song, the music well suiting the words; 
Key G, 6-8 time, compass D to E. 


[R. Cocks & Co.] 
“4 Mother's Love.” Song. Written by G. P. Russet. 
by W. T. Waicuton. 

This is a Miitterlieb song, though not strictly after the German 
manner. It is the kind of love-song which may be introduced in 
the most proper boarding-schools, where its calm expression and 
graceful melody will make it a favourite. The key is BE flat, 8-4 
time, compass B to E, eleven notes. 


“ Comfort and Peace.” Sacred Song. Written by Jamzs Roscox. 
Music by W. T. Wricuron. 

A solemn song not in Mr. Wrighton’s usual style, but telling in 
its simplicity. The air and its accompaniment are appropriate to 
the expression of the verse. The keyis F, common time, compass 
seven notes, F to E. 


Music 


Schlaf wohl, du siisser Engel du/ (Lied von F. Abt.) Fantasie 
fiir das Pianoforte. Componirt von Gustav Lane. 

This is an exceedingly pretty fantasia, founded on the popular 
air known in England as “‘ Ever Thine.” It is treated with great 
judgment, and the subject is judiciously relieved by passages which 
are showy and effective without being difficult. It is a very model 
of the occasional piece in which young ladies delight. 


{Enocu & Sons.] 
Chant du Soir. Morceau de Salon. For the Pianoforte. 
THURNER. 

A pleasing waltz-movement, the way in which the motivo is 
treated being very happy. There are no difficulties, and no great 
pretension : but there is ample room for a fair player to show 
taste and skill. 


“ The Cheap-Jack.” Song. Words by E. Oxenrorp. 
ArtHur WHITLEY. 

A lively song in B flat, 6-8 time, with a good swing: a bit of 
sentiment—after the manner of Dr. Marigold—being introduced 
in the last verse. The lyrical Cheap-Jack is no match in volu- 
bility or impressiveness for the real one, and the contents of his 
pack are few and unattractive. The compass is from D to F. 


By F. 


Music by 


[Howarp & Co.] 
“Oh! speak but the word.” Song. Words by W. Frrz-Norman 
Exuis. Music by Brintey Ricwarps. 

Few men have a greater command of melody than Mr. Richards, 
and in the present instance, air, accompaniment, and words, are 
all admirably suited. The key is A flat, common time, compass 
E to G. 


[Kerru, Prowse & Co. } 
Songs without Words. (For Violin or Flute and Pianoforte.) By 
Dewpnror. 
Dewdrop’s dance music is an institution in the West of England, 
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and it has moreover achieved no little popularity in the metropolis 
although the ground is here so much occupied by those who have 
‘‘ vested interests.” If we are not mistaken, we have seen the 
same ‘‘nom de plume” attached to more than one song ; and now 
we have a melody—a song without words—for violin and piano. 
Why is it without words? Does the composer despair of adequate 
sentiment to suit her air, or is there a sudden scarcity of poets 
and *‘ word-writers”’? To deal however with what lies before us— 
there is a pretty and expressive melody in G, with a rather sad 
and yearning effect, assigned to the solo instrument, and supported 
by a simple pianoforte accompaniment: its meaning is obviously 
left greatly to the imagination. It is a useful piece for the 
family circle ; and its success will probably induce the author to 
do more on the same model. 


[Srantey Lucas, Weser & Co.] 
Caprice in E flat. For the Pianoforte. 
Kemp. 

Mr. Kemp has written a beautiful motivo, and worked it up with 
considerable skill, displaying his knowledge of attainable effects, 
and furnishing a competent player with a worthy vehicle for show- 
ing power and feeling. Such a player will not weary of his task, 
but for an average audience we think the composition a little too 
long—particularly as coming from an Englishman. 


Composed by SrerHENn 


Reminiscence du Freischiitz. Petite Fantaisie. Pour le Piano. 
Par ALEXANDRE Biuuetr. 
Le Nozze di Figaro. Reminiscence, pour le Piano. Par ALEXANDRE 
BILLet. 
Two very interesting pieces for young performers; the melodies 
are shortly and gracefully treated, and with due regard to brevity 


and conciseness. 


Rondo Grazioso. For the Pianoforte. 


CALKIN. 


A graceful motivo in A, 9-8 time, is developed and embellished 
with much skill, some of the effects being bright and unexpected. 
The piece is not unduly difficult, and it is perhaps just a little too 
long, though we should not care to suggest the omission of any 
portion. 


Composed by J. BapristE 


Chaconne. From Gluck’s “ Orpheus.” 
forte by Louis LizBe. 

Menuett. From Gluck’s ‘‘ Orpheus.” 
by Louis Liebe. 

Improvement in musical taste is more shown, and is also more 
likely to be extended, by arrangements of this kind from the 
standard works of great masters, than by new compositions which 
imitate their form and peculiarities. Imitation, at the best, is 
but low art, and is indeed rather mechanical than artistic. The 
former of these pieces, the Chaconne, is a long and important 
movement, the original idea being elaborately worked out: the 
indications of the original instrumentation are interesting and 
valuable to the pianist. The Menuett is of course short, but it 
has the peculiar freshness of melody and the quaint treatment of 
its composer. 


Arranged for the Piano- 


Arranged for the Pianoforte 


[Mourniz & Son.] 
“ Watching.” The Music composed by Antnur Carré. 
A simple air, which depends more than ordinarily on the singer’s 
expression for its effect. It is in D flat, 2-4 time, the compass 
D to F. 


Song. 


(Ricorpt. } 

Osservationi e Consigli sul Trillo. (Observations and Directions 
on the Vocal Shake.) By Francesco Lamperti, Professor of 
Singing in the Royal Conservatory of Music at Milan, &c., &c. 

The author of this treatise dedicates it to ‘his dearly beloved 
and distinguished pupil, Emma Albani;” were he otherwise 
unknown, no greater claim on the consideration of musicians 





could be advanced. It is now many years since it was considered 
necessary for English singers to be able to execute a shake; but 
the acquisition of this grace was once considered essential, and 
most public vocalists occasionally made the attempt—generally, 
we are bound to say, with very little success. The “ chaste” 
style and the ‘‘ declamatory ” style between them have banished 
the numerous graces and decorations from the English vocalist’s 
accomplishments, and with these has gone the shake; so that the 
possessors of a perfect ‘ trillo,” among both sexes, are—well, wo 
will say, not numerous. We should not like to be compelled 
to find one. In the Italian Opera, however, the case ig 
different ; nothing has been given up in that glorious school, 
which requires the utmost possible skill in its executants, 
and which not unfrequently obtains it., And one of the chief 
glories of the prima donna is her ‘trillo”—a proof at once 
of natural gift and of diligent cultivation. The book before 
us is a concise, and yet practically an exhaustive treatise on the 
Shake; it deals with what it is not as well as what it is, and 
insists upon certain natural qualifications without which its 
attainment is impossible; and then directs those who have the 
power how to perfect it. The author speaks with authority, but 
he is not above giving reasons for what he advances. The exer- 
cises and illustrations seem all that could be wished; and beyond 
the technique there are indications of the soul.which should 
govern it. To vocalists who aim at ‘‘the highest development” 
the treatise is of very great value; and even the first-class instru- 
mental performer—the pianist especiaily—who has often a very 
perfunctory way of getting over a shake, may profit much by its 
attentive perusal. The text is given both in Italian and English. 


[Simpson & Co.] 
Little Flowers. Arranged by A. J. Dyz. 
This is a set of melodies arranged for very young pianists and 
fingered throughout. If No.2—Wrighton’s ‘* Wagoner”—is a fair 
specimen, the object seems attained. 


(J. WiuuaMs & Co.] 
Chaconne. (De Handel.) For Piano. By Cu. Nevustepr. 
An excellent arrangement for the pianoforte of one of Handel's 


courtly measures, which combine the worth of antiquity with the 
freshness of yesterday, and seem likely to endure for ever. 


La Féte desjBergeres. Caprice. By J. Leysacu. 

The title indicates the style of the caprice, which is a good 
specimen of its composer’s ability. It is neither too difficult nor 
too long for the average player. 


Aubade. Pour Piano. . Par Cuaries Lecoca. 


One of a series of pleasing little pieces of which we recently 
spoke in fayourable terms. 


Dawn Song. Verse by Rearnatp Barnett. 
Pascau. 

We have rarely seen a song in which words and music are better 
suited than inthis. ‘Though the expression of emotion constantly 
varies, the general effect is bright aud joyful; and the meaning 
lies on the surface. The key is D, 6-8 time, compass E to F. 


Music by Fiortan 





PROVINCIAL. 


On the morning of April 6 a fire broke out in the Theatre 
Royal, Oldham, and spread with frightful rapidity. The roof fell 
in in about an hour, and the building was totally destroyed, as 
well as all the properties and the wardrobes ofthe company. The 
fire is supposed to have originated in the paint-room. The 
foundation-stone of the building was laid in 1842 by Fergus 
O’Connor for a working-men’s hall. 


The Glasgow Musical Festival Executive Committee have awarded 
to Dr. Hans Von Biilow, in recognition of the services rendered 
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by him during the recent season, a baton made of the finest ivory, 
ornamented in silver gilt. The fluted handle bears a wreath of 
Scotch thistles, and a group of three figures in relief, with mono- 
gram and the Glasgow Arms. 


On April 6 the Brighton Sacred Harmonic Society gave a morn- 
ing performance in the Dome of Handel’s “Israel in Egypt.” 
The principal artists engaged were Miss Julia Wigan, Miss Emily 
Dones, and Mr. R. Hollins. Miss Emily Dones sang “ Their 
land brought forth frogs,” and ‘ Thou shalt bring them in,” and 
won general applause. The soprano air, ‘‘ Thou didst blow,” was 
well rendered by Miss Julia Wigan, as was also the solo to the 
concluding chorus. The duet, ‘‘The Lord is my strength,” by 
Miss Wigan and Miss Taylor, was warmly received. Mr. Hollins 
sang the air, ‘‘ The enemy said,” and was encored. The chorus 
were fairly up to their work. The orchestra played with much 
care. The conductor was Mr. R. Taylor, and Mr. J. Spearing was 
the organist. 


With Easter, amusements at Brighton aremore numerous. On 
April 20 Mdme. Liebhart and the juvenile pianists, Jeanne and 
Louisa Douste, were at the Aquarium afternoon concert. The 
band of the 20th Hussars played at Mellison’s Rink, and at the 
theatre a new season was commenced with the drama “ Proof,” 
translated from the French. 


Greenwich Theatre, at which various improvements have been 
made, was reopened on Easter Eve, by Mr. H.C. Sidney, when the 
four-act drama ‘* The Sole Survivor ; a Tale of the Goodwin Sands,” 
was represented. Mr. Sidney addressed a few words to a crowded 
house expressive of his intention to place good pieces and scenery 
upon the stage ; and he asked his patrons, by their attendance and 
the preservation of order, to assist him in his new venture. 


The Dean and Chapter of Gloucester intend to spend £500 of 
the capitular funds on a new organ for their Cathedral, which is 
to cost about £2000. We are glad to know that the new instru- 
ment will be placed on the choir screen, the situation of the 
present. organ. We should think it also advisable to retain some 
of the old stops in the new organ. 


The Restoration Committee of St. Alban’s Abbey have just 
purchased a piece of land at the east end of the sacred edifice, and 
arg about to make a couple of footpaths from the cloisters round 
the Lady Chapel. When this work is complete the Corporation 
of the city have expressed their willingness to accede to a request 
of the committee, the president of which is the Earl of Verulam, 
to close the public way which now runs, and has since the Refor- 
mation run, between the Saints’ and the Ante-Chapels, thus 
separating the building. The work will be commenced as soon as 
possible. 


A new historical drama in three acts, by Mr. Dodson, and styled 
“4 True Woman,” was played at the Brighton Theatre for the 
first time on April 13. ‘Lhe plot is laid at the time of the execu- 
tion of Charles I. One of the most effective scenes is that in 
which Prince Charles beholds the fatal act from the window, 
in Colonel Gower’s Mansion, Whitehall. Miss Helen Barry 
played the réle of the. heroine. Afterwards Mdme. Patey 
sang a new patriotic song “An English ship and an English 
crew,” which was enthusiastically received, and had to be repeated. 


Easter Tuesday being the anniversary of the birth of Shake- 
speare, the usually quiet town of Stratford was made quite gay, 
and flags were auspiciously displayed in all the principal streets, 
from the Town Hall, the new Theatre, and all the public buildings. 
A large concourse of visitors came in. The first business of the 
day was a meeting of the Shakespearean Club at the Town Hall, at 
which Mr. J. J. Nason, the president of the Club, presided, and 
there were present the Mayor of Stratford, Mr. J. Cox, J.P., Mr. 
Alderman Bird, Mr. C. E. Flower, and a number of others. 
After the minutes had been read and confirmed, the Mayor was 
appointed president for the ensuing year. It was announced 
that Mr. C. EB. Flower had given a donation of £4000 to the 
Shakespeare Fund, and had expressed his willingness to supple- 
ment that by another £400, if the public wonld contribute a 
similar amount. A number of other subscriptions were announced. 
The new Theatre is rapidly progressing, and the foundations are 
now being got ready for the new Museum, Library, and Picture 
Gallery, all to be devoted to Shakespearean objects. Mr. Henry 
Graves, the art publisher of Pall-Mall, has announced that he has 
bequeathed all his pictures of a Shakespearean character to this 
gallery. The stained glass window given by the American 
Republic to the town of Stratford, illustrative of the Seven Ages 
of Man, is now nearly completed. It is in the Church of the Holy 
Trinity, and immediately opposite the spot where the remains of 
the poet lie. The birthplace of the bard was eagerly sought during 








the day. In the evening the members of the Shakespearean Club 
dined at the Red Horse Hotel, at which the Mayor sweated, and 
speeches of congratulation were made on the success the fund 


has attained in carrying out the great work entrusted to their 
care. 


A large congregation assembled in Ripon Cathedral on April 24, 
on the occasion of the opening of the new organ built by Messrs. 
Lewis and Co., which consists of three manuals, and, including 
couplers, has fifty stops distributed as follows :—Thirteen in the 
great organ, ten in the choir, fourteen in the swell, and seven in 
the pedal organ. The bellows, blown by hydraulic engines, are 
placed in the south aisle, and are connected with the organ by 
means of an underground communication passing down the centre 
of the choir. The organ stands upon the screen, while the pedal 
organ is distributed in either aisle. The service was held in the 
nave. The choir of Ripon was increased by members of the choirs 
of York and Durham, and of the choirs of the parish churches of 
Leeds and Wakefield, and though the number of voices was not 
large—amounting only to eighty—the effect was very good, owing 
to all being picked voices. Mr. Crow, the organist of Ripon, was 
assisted by Dr. Armes, the organist of Durham, while the music 
was selected so as to include typical specimens of old and modern 
English and foreign church music. ‘The prayers were intoned by 
the Rev. 8. Joy, the precentor, to whom the increased efficiency of 
the services at Ripon owe so much. The Archbishop of York was 
to have preached, but owing to the death of his grace’s father he 
was unable to be present, and his place was supplied by the bishop 
of the diocese. The Dean, Archdeacon Cust, Canon Birch, Canon 


Temple, Dr. Gott, and some 3800 clergy in surplices were 
present. 


The Alhambra Music Hall and Amphitheatre at Milldam, South 
Shields, was shortly after midnight on April 27 totally destroyed 
by fire, which broke out soon after the close of the performance. 
The Alhambra isa large building, and belongs to Mr. Siddell, 
who is also lessee of the Theatre Royal. Owing to the fire large 
quantities of properties and the performers’ dresses have been 
destroyed. The damage will amount to several thousand pounds. 
No cause can be assigned for the fire. 





MISCELLANEOUS. 


A statute of Rouget de L’Isle, the author of the ‘‘ Marseillaise,” 
is about to be erected at Choisy le Roi, where he was buried, 


Mr. Lionel Brough has left the Royalty Theatre. On May 1 
he will produce at a matinée performance at the Globe Theatre a 
new comedy drama entitled “‘ Retiring,” written for him by Mr. 
H. Williamson. 


A concert in aid of the children of the late Superintendent 
Mott is to be held at the Royal Albert Hall, on May 1. Madame 
Lemmens-Sherrington, Madame Antoinette Stirling, Mr. Sims 
Reeves, Mr. Edward Lloyd, Signor Foli, and other well-known 
artists have volunteered their services. 


Malle. Etelka Gerster has been selected by her Majesty the 
Queen to sing at the State Concert on the 29th of May. 


The 140th anniversary festival of the Royal Society of Musicians 
will be celebrated on the 3rd of May at Willis’s Rooms, the Right 
Hon. Sir A. J. E. Cockburn, the Lord Chief Justice, President. 


The thirty-eighth annual general meeting of the Royal General 
Theatrical Fund was held on April 3, in the Lyceum Theatre, 
under the presidency of Mr. Hollingsbead. The Chairman, in 
moving the adoption of the report and statement of accounts, 
said they were a year older thun when they last met, and it 
afforded him very great pleasure to meet them again, because the 
committee had a much better state of affairs to place before them 
than they had in previous years. There had been, he said, two 
items omitted in the statement, which were, viz., £100 given by 
Messrs. Thorne and James out of the proceeds of the 1000th per- 
formance of ‘* Our Boys,” and another £100 the proceeds of a 
pantomime performed by amateurs at Brighton, which brought 
the balance up to £541 instead of as stated in the accounts £341, 
The working expenses were considerably less as compared with 
those of preceding years. The total capital was £13,119, which 
showed an increase during the year ending March, 1878, of £541. 
He moved the adoption of the report. Mr. Stevenson seconded 
the motion, which after some little discussion was carried unani- 
mously. The Chairman next proposed the re-election of the fol- 
lowing members of the committee—Messrs. F. B. Chatterton, 
Maclean, Howe, Ledger, Swanborough, and Thompson. Mr, 
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Coppin seconded the motion, which was unanimously carried. 
Mr. Cullingford proposed the re-election of Mr. E. F. Edgar as 
secretary. He observed that the secretary had worked very hard 
for them, and they had every reason to be satisfied with him. He 
did not think that any change could be made for the better. The 
withdrawals had been £281, which was a very great drain upon 
them, and the annuitants had been £2017, which showed an in- 
crease of £232 10s. over the two previous years. All that had been 
met by the industry and great assistance offered them—foremost 
by Mr. John Hollingshead, and last, but not least, by their inde- 
fatigable secretary. Mr. W. Rignold seconded the motion, which 
was carried. The Chairman then announced that Mr. J. L. Toole 
had consented to preside at the annual dinner, which he thought 
would have a very satisfactory result. It was intended to make 
it a day dinner, but he believed it would resolye itself into the 
established night meeting, and would in all probability take 
place in the early part of July. Mr. Sothern had also consented 
to take the vice chair. After a vote of thanks to the chairman, 
the meeting separated. 


Bellini’s opera of ‘‘ Norma” has been produced at the Paris 
Italian Opera, with success, Mdme. Durand filling the title-part 
with wonderful power and effect. 


The ane odd notice of the music at Sir Gilbert Scott’s 
funeral appeared in an evening contemporary :—‘* The Abbey was 
crowded, and as the procession entered, the burial service by 
Percival and Croft, the former organists of the Abbey, was played 
by Dr. Bridge, the organist. The ‘‘ Dead March,” by Beethoven 
and Handel, was next given, and a funeral dirge followed.” 


M. Halanzier has engaged at Brussels, for the Paris Grand 
Opéra, Mdlle. Blum, a singer of whom report has spoken most 
favourably for some time past. 


Madame Rosina Stolz, who made her début at the French Opera 
in 1839, in the * Favorite,” with Nourrit, recently married, at 
Pampeluna, in Spain, M. Emmanuel Godoi de Barsano, the Prince 
of Peace. The fortune of the bride is two millions of francs, 
besides her jewels. Her age is over sixty. 


The success of Charles de Rémusat’s ‘‘ Abélard”’ has encouraged 
M. Paul de Rémusat to publish another of his father’s post- 
humous tragedies, “‘ Le Saint Barthélemy.” The editor states 
that this drama was written in 1827 and 1828. It has, therefore, 
remained unseen for half a century. 


The French Academy will receive M. Sardou on the 23rd of 
May, and shortly afterwards fill up the places of M. Thiers and 
M. Claude Bernard. 


Rossini’s fortune by the death of his widow reverts to the 
municipality of Pesaro, his native town, for the creation of a 
school of music. 


Messrs. Reeves and Turner are about to publish a work termed 
“The Life and Times of James Catnach (late of Seven Dials), 
Ballad-monger,”’ edited by Charles Hindley. 


The Atheneum says:—Mr. Tennyson received the very large 
sum of 300 guineas for his ballad in the ‘“ Nineteenth Century.” 
This scale of remuneration is quite in keeping with that which 
Mr. Tennyson is now accustomed to receive from his publishers. 


Another attempt is to be made to establish a third theatre in 
Paris for the support of the lyric drama, The Thédtre Lyrique 
will be resuscitated for one year at the Salle Ventadour, on the 
1st of May, with M. Leon Escudier as director. 


Malle. Sangalli, who obtained a brilliant success at Trieste, is 
about to make her reappearance at the Grand Opera of Paris in 
“ Sylvia.” 

The decease at Paris is announced of M. Eugéne Gautier, aged 
fifty-six, a well-known musical composer. 


The * Closerie des Genéts,” the best dramatic work of Fréderic 
Soulie, has been revived at the Cluny Theatre with success. 


Malle. Albani took her benefit at the Paris Italian Opera on 
April 1, appearing in the first two acts of ‘‘ I Puritani” with Corsi 
and Pandolfini; in the first of the ‘‘ Barbiere” with Capoul ; and 
in the mad scene of ‘‘ Lucia.” The receipts are said to have 
amounted to 18,000 francs. 


Messrs. Gilbert and Sullivan are at work upon another comic 
opera. The new piece, which will be produced at the Opera 
Comique, will be based upon a naval story. 


The brothers Johann and Edouard Strauss have engaged to give 
evening concerts during the Paris Exhibition. The orchestra will 
be composed of sixty musicians from Vienna. 


Capoul is cast for the part of Romeo in the Marquis d’lvry's 





opera of * Les Aments de Vérone,” to be brought out at Paris 
during the summer. 


A new and suitable concert organ is at last being built for St, 
James’s Great Hall by Bryceson Bros, and Ellis. The present 
case work is to be extended and completed ; the original decoration 
specially designed by the late Mr. Owen Jones long ago will be 
carried out forthwith, and before the new organ can be erected, on 
account of the constant use of the Hall during the season. 


The gallery of historical portraits at thé Paris Exhibition will 
be of great interest. Placed at the extremity of the gallery of 
fine a1ts, it will present to visitors a series of more than seven 
hundred paintings by the best artists of the seventeenth and 
eighteenth centuries, reproducing the features of all the men of 
past ages. All these pictures haye been: lent from private 
collections. 


A band of twelve Tunisian musicians has arrived in Paris, to 
play during the Exhibition in the section which is reserved to 
them. 


The death is announced of M. Robinet, aged forty-six, a well- 
known sculptor, and who was one of the competitors for the statue 
of Voltaire, of which the models are now being exhibited at the 
School of Fine Arts. 


At the last meeting of the Royal Astronomical Society an 
interesting and original oil painting was shown, representing a 
landscape in the moon, andindicating the appearance of the earth 
and stars in that region. We understand the picture will be 
publicly exhibited during the present season. 


The management of the Alexandra Palace has just received from 
Mr. Hirayama Jiuta, pyrotechnist to the Mikado, a consignment 
of his singular daylight fireworks, an exhibition of which will 
shortly take place at Muswell Hill. 


The band of the Brussels Mounted Civic Guard will give 
concerts in Paris during the Exhibition. 


Mdme. Artdt-Padilla has been appointed to succeed Mdme. 
Marchesi as professor of singing in the Vienna Conservatory. 


During his five months’ tour through Germany, Senor Sarasate 
is said to have played at eighty-four concerts. 


Before leaving the Scala, Milan, Mdme, Adelina Patti sang in 
‘“‘ La Traviata” for the benefit of the chorists and supernumeraries. 


Signor Langiorgio has been appointed professor of muscial 
history, and Signora Morini, teacher of Italian in the Milan 
Conservatory. 


Moriani, the rival of Rubini, and the best Edgardo on the 
Italian stage, recently died, at the age of seventy, in Florence. 


Malle. Schneider has been engaged at the Palais Royal Theatre. 


The Temps has commenced the publication of M. Rénan’s 
“ Caliban,” a sequel to Shakespeare’s ‘* Tempest.” It is in prose, 
and, being M. Rénan’s first attempt as a dramatist, will certainly 
excite some curiosity. Criticism he disarms beforehand by 
describing the work as a phantasy and recreation written a few 
months ago at Ischia. 


A Stadivarius-violin recently sold at the Hotel Drouot, Paris, 
realized 5000fr. It was dated ‘* Cremona, 1700,” and signed 
‘* Antonius Stradivarius.” 








AN APPEAL FOR HERR JOSEPH LIDEL. 


TI\HE Friends of this well-known and much esteemed 

Violoncellist will regret to learn that he is now lying upon a bed of 
sickness, and in urgent need of pecuniary assistance. An unblemished career 
of more than fifty years in his adopted country should not be allowed to close 
in poverty, which in his case has been unavoidable, and brought about neither 
by indolence nor imprudence. Subscriptions received by :—Ashdown and 
Parry, Hanover Square, W.; Augener and Co., 86, Newgate Street, E.C.; 
Chappell and Co., 50, New Bond treet, W.; Duncan Davison and Co., 
Regent Street, W.; Novello, Ewer and Co., 1, Berners Street, W. ; Schott an 
Co., 159, re oy Street, W. ; Stanley Lucas, Weber and Co., 84, New Bo 
Street, W.; and Son, 14, Princes Street, Leicester Square, W.; 





OICE PRODUCTION, FEEBLE AND IMPERFECT 
SPEECH, &c., and the ART OF SONG. 
MR. CHARLES LUNN, 


Author of “ The Philosophy of Voice” (Fourth Edition, en d and revised 
attends London, For Terms apply to Messrs, STANLEY LUCAS, WEBER 
and Co., New Bond Street. 





OUSE wanted, within a mile and a half of the British 
Museum. About ten or eleven rooms: rent moderate.—Address, 2 X., 
care of Swift & Co., 2, Newton Street, High Holborn, W.C. 
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SELECTION OF PART-MUSIC 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & Co, 


84, NEW BOND STREET, 
80 8a, 








AND 
OXFORD STREET. 















BARRY, C. A. 
O Holy Night. Five-part Choral Song. oe 


Sa, WILLIAM. 
Awake, sweet Muse ., 






8.5.A.7.B, nett 4d, 





CALLCOTT, J. “G. 
Taubert’s Celebrated Cradle Song. Arranged for 


COWARD, JAMES. 






8.A.7.B, nett 4d, 





Airy, fairy Lilian 8.A.7.B, nett 4d. 







FLOTOW, F. von, 
eee (Sttindchen), for Four Voices, with a for Harp and 






stisaneitini HENRY. 







The Sea is calm . 8.A.T.B, nett 4d. 

Summer Winds .. ee os oe oo th2R i % 

Soldiers’ Song. “Male voices. ee oo ee eo oe ee « «4d. 
HECHT, E. 

At night . 





8,4.7.B.B. nett 4d, 
wo. 





Hunting Song, Chorus ‘and Orchestra. or Pianoforte 
LESLIE, HENRY. 





5.A.T.B, 











We roam and rule Ga sea .. 8.A.7.B. nett 4d. 
The Angel’s visit 8.A.7.B, » 4d. 
The Rainbow .. 8,A.7.B. » & 
The ae of Life os ee ee ee oo BAB x 
Cherry ripe .. eo ee ee es ve ee 8.A.T.B, — * 
Parts, each 4d. 
ISZT, F, 

Chorus of Reapers, from Herder’s ‘‘ Entfesseltem Prometheus” 

8.A.T.B. nett 6d. 
LUCAS, vemenmet 
Hail to the new-born Spring. Glee ee 8.A.T.B. oe St. 
All fading Joy. Madrigal, 5 parts.. * 8.8.4.7. B, 3s, 
Parts ditto 6d 
MACFARREN, G. A. 

Three Hymns, from ‘‘ The Resurrection.” Nett, each 2d, 





No, 1. Late that mournful ‘eve was 5 seen, ; 
2. O Christian, cease to wee 
3. Lives again’ our glorious King 
NETHERCLIFT, J. 
If my dear maid return my love. Madrigal. .. 
PRESCOTT, OLIVE RIA, 
The ballad of jeune John and his true Sweetheart ‘ 
The righteous live forevermore ., es 
Our conversation is in heaven 
RANDEGGER, a 
The 150th Psalm, for Soprano Solo, Chorus, Orchestra, a Organ $s, 


Parts, per page 3d, 
ae ee: 
Nobody cares forme .. oe 


SELBY, B. “LUARD. 
Amaryllis (Song of Louis XIIL., a.p. 1620) 







8.A.7.7,B, nett 4d, 






8.A.7.B. nett 4d, 
8.A.T.B, a. 
8.A,T.B, » & 







8.A,T.B, nett 4d. 






8.A.7.B. nett 4d, 








Ma belle, si ton Ame (Song of "Gilles Durant, a. >. 1605) 8.A.7.B, nett 4d 
SMART, pepabemeall 

Softly come, thou Evening Gale .. 8. A.T.B. nett 4d. 

T 8.A.T.B. os > 

Pipe, red li tumn, oo ve «= 8 ATSB. ~ 

The Curf ig anton pipe ee 8.A.7.B. » 4d 
SODERMANN, - 

Peasant Wedding March .. ++ =—« BA, TB, » 4d. 






WESTLAKE, F. 





Look all around thee .. £.A.7.B, nett 4d, 





WILBYE, JOHN. 
Draw on, sweet night. Six-part Madrigal (1609) .. .. «. mett 4d, 


WOLFERSTAN, E. 






Fair is my love .. . ATTB, ©6omett 4d. 
PARCELS SENT ON APPROBATION. 


Lard’s Celebrated Paris Manuscript Music Paper, Ruled 
for Scoring, &c. 















8.3.4.7.B, nett 6d, 


Summer ere 8.A.T.B, “ae 
The sun is brigh oe +s oe oe 8.A,T.B, 2» ae 
FANING, EATON. 

The Song of the Vikings + nett 8d. 
(Chorus, with Pianoforte Duet Accompaniment. ) 


boes, or Pianoforte and Violin or Flute . .. nett 6d. 





CRAMER’S 
STANDARD EDUCATIONAL WORKS, 








SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d. net. 


G. A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
78. 6d. net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 
Limp Cloth, 7s. 6d. net. 
These two celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE 


Edited by 
J. RUMMEL, 45. 


Orders for the above should be accompanied by a remittance, 
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WORKS PUBLISHED BY J. T. HAYES. 


HE DIGNITY OF SERVICE, AND OTHER SERMONS. 

Especially addressed to Servants. By the Rev. HENRY HOUSMAN, 

rr Associate of King’s College, London; Chaplain of the Dudley Stuart 
ome. 


HE CHURCH OF ALL AGES: Four Addresses on the 
Christian Revelation. By Rev. Dr. LRONS. Dedicated, by Permission, 
to the ARCHBISHOP of CANTERBURY. Price 7s. 6d.: postage, 6d. 


HE -ORDER FOR HOLY COMMUNION: THE ENTIRE 

OFFICE FROM THE BOOK )F COMMON PRAYER: with exquisite 

Illuminations, differing in style on every page. The Handsomest ‘‘ Altar Book” 
published. Large 4to., Cloth, £2 2s.; Morocco, £2 12s. 6d. 


YEAR WITH GREAT PREACHERS ; OR, FIFTY-TWO 

SERMONS ON THE GOSPELS FOR EVERY SUNDAY IN THE 
YEAR. Two Vols. I., Advent to Whitsun Day. II., Trinity-Tide. Each Vol., 
5s. ; a 6d. FOR THE FESTIVALS. Twenty-eight Sermons. 6s. 
postage, 6d. 


HE ROYAL CRADLE, and other Carols. With Four Photo- 

graphs. By 8S. D. N., Author of the “ Chronicles of 8. Mary’s,” &c. 2s. 6d. 
postage, 2d. 

IDS TO MEDITATION. In Two Vols. I. Advent to Trinity. 


ll. TRINITY-TIDE. By Rev. R. H, CRESSWELL. With a Few Hints 
Each Vol., 48.: postage 3d. 


T IBLE TEACHINGS. THE DISCOURSE AT CAPER- 
wam. 8. John vi. By Rev. R. M. BENSON, Cowley. 33. 6d.; post- 
age, 


THE FATHERS OF THE CHURCH: being the Lives of 
Twenty of the most Eminent of the Fourth Century, In Three Vols. 
By the Author of “ A Dominican Artist,” &c. 15s, 


HE SCHOOLBOY SAINT: a Sketch of the Life of Decalogne 
dsla Pe rrie. By Mrs. F. J. MITCHELL, 6s. ; postage 6d. 


UR CHILDHOOD’S PATTERN; NINE TALES on OUR 
LORD'S LIFE asa CHILD. By Miss JONES, 2s, 6d. ; postage 3d. 


on Mental Prayer, 


CHURCH BIOGRAPHIES. 





Vol. L, price 5s.; by post, 58. 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
C. A. JONES, Author of ‘‘ A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE. 


Vol. IL, price 5s.; by post, 5s. 4d. 


VINCENT DE PAUL. Vol. II. of ‘‘ Church 
Edited by C. A. JONES, 


Vol. LIL, price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL. 
of ‘Church Biographies.” Edited by C. A. JONES. 


IFE OF ST. 
Biographies.” 


Vol, III. 





17, HENRIETTA STREET, COVENT GARDEN, W.C.; 
AND 5, LYALL PLACE, EATON SQUARE, 8.W. 





Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 2s. ; 
Posttage 1d. 

ENGY STEWARD; or, THE DONKEY SHOW. 

Member of the Society for the Prevention of Cruelty to Animals, 


London: J. T. HAYES, Lyall Place, Eaton Square; 
17, Henrietta Street, Covent Garden. 


By a 
and 





Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, 
ATHANASIAN CREED, Pointed for Chanting. 
C. EDWIN WILLING. 


SWIFT & CO., Newten Street, High Holborn, W.C. 


DR. STOLBERG’S VOICE LOZENGE, 


Used by all the 


and 
By 





For Sore Throat, Hoarseness, Singing, and Speaking. 
greatest singers and clergymen. 


RECOMMENDED BY Dr, COPLAND, Dr. HASSALL, &. 


Sold in boxes or bottles 1s. 14d. and 28. 9d. each by all Chemists in 
the United Kingdom. 





AERATED WATERS. 


—>——_ 


MA4Yx-DAviIs AND CO.’S 


PRICE LISTS ON APPLICATION. 


MANUFACTORY : ESHER STREET, WESTMINSTER, $.W, 


——>——_—_ 


MAY-DAVIS & CO. 





Just published, 
L_ ADSTRASIONS of MODERN ENGLISH 


By JOHN BARNETT. 


Being a collection of 15 songs, for soprano, contralto, tenor, and bend 
Price 6s., net, cloth boards. tte : : —. 


HUTCHINGS AND ROMER, London, 


A. MACFARREN’S Celebrated Cantata ‘‘ CHRISTMAS.” 

e A New Editiion, revised and corrected by the Author. Price 5s, nett, 
Voice Parts, 1s. 6d. each, nett ; a Parts, 2s. 6d. each, nett; other Parts may 
be Riau J. SCRUTTON, 1 ittle Marlborough Street, Regent 
Street, W. 








. ios SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in. 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
Single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—( Established 1794), 





HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 

engagements for _— and private concerts, address to her residence, 
22a, Dorset Street, Portman-square, W. 





Lye LUCAS, WEBER, and CO., Music Publishers, 

Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental a in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising, 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 308a, Oxford-street, London, W. 





Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s, 6d, ; or, 
- lala Calf extra, Price 21s, F ; 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


‘* We hail with much pleasure this recent addition to civic topography. The 
map which is now issued in fat-simile, and which is attributed to Ralph Agas, 
ma) fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has co pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the ‘care and oa bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he has made it a labour of love. The cost 
of ve = is so trifling, that it is within the reach of all who are interested in 
the 0) y. 


London: ADAMS & FRANCIS, 59, Fleet Street. 











For the Nursery, the Sick-Room, and the Family Table 
BROWN AND POLSON’S CORN FLOUR 


HAS BECOME A WORLD-WIDE NECESSARY. 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 





A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by Jamzs 
GREENHILL. 

Price 3s. each. 


No.1. ‘ My Native Vale.” Words by 8. Rogers. 
», 2. ‘The Sea-shell.” Words by B. Barton. 





“T said to my heart.” Song. Written by 
Marianne Perricrew. Composed by Sucner 
CHAMPION . , ° , ; “ . 4 0 





“The Bird-in-Hand Polka.” By C. H. R. 
Marriott. Illustrated Title . , » 8.29 
“The Peerless Pier Galop.” By ©. H. R. 
Marriot. Illustrated Title . ° . 8 0 
“The Royal Indian March.” ByR. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India . es ». 8 O 


FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 











“Favourite Serenade” (Wekerlin). ., » 2 6 
‘‘ Silver Moonlight.” Melody. By A. Nish . 2 6 
‘The Mulligan Guards.” Rondo March . . 2 6 
‘Mollie, Darling.” Favourite Christy Song . 2 6 
‘‘ The Gipsy’s Warning.” Goard . ‘ . 2 6 
‘¢Come, Birdie, come” . ° ‘ ; . 26 
‘‘Téte a Téte Polka.” For Pianoforte. By 
JosEPH CLAFTON ‘ ‘ , . » 8 0 
*Q Catarina Bella.” Melodie d’Offenbach. 
Transcrit pour Piano, pour Gustave 
RoLanDE ry ry . ‘ . » 4 0 
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MAGAZINE: 
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TINSLEY BROTHERS’ PUBLICATIONS. 


Notice.—Now Ready, a Book for the Times. 
ENGLAND and ISLAM; or, the Counsel of 
Caiaphas. By EDWARD MAITLAND, Author of ‘“ The 
Pilgrim and the Shrine,” ‘‘ The Keys of the Creed,’’ &c. 
*,* A book revealing the secret springs and signification of the 
present great and crowning conspiracy of all the orthodoxies 
against the Soul of England. 


The EAST ; being a Narrative of Personal Im- 
pressions of a Tour in Egypt, Palestine, and Syria, With 
numerous references to the manners and present condition 
of the Turks, and to Current Events. By WILLIAM 
YOUNG MARTIN. 1 vol., crown 8vo. 7s. 6d. 


ENGLISH FEMALE ARTISTS. By Miss 


ELLEN C. CLAYTON, Author of “ Queens of Song,” &c. 
In 2 vols. 8yo. 


LIFE OF LORD BYRON, and other Sketches. 
By EMILIO CASTELAR, Translated by Mrs, ARTHUR 
ARNOLD, In 1 vol,, 8vo., price 12s. 

Early History, Habits and Customs, the Moghul Courts, 

Russian Slaves, Persian Captives, Festivities, Executions, &c. 

CENTRAL ASIA, from the ARYAN to the 
COSSACK. By JAMES HUTTON, Author of “A Hundred 
Years Ago,” ‘‘ Missionary Life in the Southern Seas,” &c. 
1 vol., 8vo., 148, 

** To conclude, we may say that this is the firstand only book which gives a com- 
preheusive idea of the literature of the Central Asian question.” --Pall Mall Gazette. 


UNORTHODOX LONDON ; or, Phases of 


Religious Life in the Metropolis. By the Rev. C. MAURICE 
DAVIES, D.D., Author of ‘‘ Orthodox,” ‘‘ Heterodox,” and 
‘Mystic London.” In 1 vol., 8vo., 14s. 


MICHAEL WILLIAM BALFE: a 


Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., 
with Portrait, 15s. 
“ A very lp ope volume to a most interesting department of literature, the 
literature of the opera and the stage.”—Graphic. 
“*No novelist in England, no dramatist in any country, had a greater hold onthe 
public than Balfe through his music on London audiences.”—Pali Mall Gazette. 





THE LIFE. OF THOMAS LORD 
LYTTELTON (known as ‘‘ The Wicked Lord L ttelton”’), 
By THOMAS FROST, Author of ‘The Old Showman,” 
“Circus Life and Circus Celebrities,” ‘‘The Life of the 
Conjurers,” &¢. 1 vol. 8yo, 


THE DWALE BLUTH, HEBDITCH’S 
LEGACY, and other Literary Remains of OLIVER MADOX. 
BROWN, Author of “‘ Gabriel Denver,” Edited by WILLIAM 
MICHAEL ROSSETTI and F. HUEFFER. .- With a 
Memoir and 2 Portraits. In 2 vols,, crown 8vo. 


Origin of Fairs, The Bearded Woman, The Flying Man, A 
Female Hercules, The Fire-Eater, Dwarfs, Giants, &c, 


THE OLD SHOWMAN, and the Old 
London Fairs. By THOMAS FROST, Author of “ Half- 
Hours with the Early Explorers.’ In 1 vol., crown 8vo. 6s. 

‘We have to thank him for a most agreeable volume, full of chatty and 


pleasant information. All who are interested in theatrical matters should read 
it at once.” —Era. 


“One of the most amusing books of the season.” —Guardian, 


The Campaign of Austerlitz, War with England, War with 
Sweden and Turkey, French Campaigns in Russia, Cam. 
paigns of Dresden and Leipsic, &c. 


THE LIFE AND TIMES OF ALEX. 
ANDER the FIRST, Emperor of all the Russias, By C. 
JOYNEVILLE. In 3 vols., 8vo. 


The lives of few Russian sovereigns deserve to be more closely studied.” —Globe, 
‘* Without any visible trace of compilation, the work gives evidence of a great 
= of reading ; it abounds in suggestive and characteristic anecdotes, and 


oat in it it be made the subject of a review.” 
Pall walt setae eae ci 
‘*We seem indeed, in devouring th 8 of this truly interesting volume— 


e page 

for nothing else than ‘ ’ will be the method of reading it by all persons 
above 3 certain age—to be living the days of our youth over again.”—Bell’s 
Weekly Messenger. 


In 1 vol., crown 8yo., with many quaint Illustrations, price, 6s. 


TAVERN ANECDOTES AND SAYINGS, 
including the ORIGIN of SIGNS, and REMINISCENCES 
CONNECTED with TAVERNS, COFFEE-HOUSES, 
CLUBS, dc, Edited by CHARLES HINDLEY. 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


HER FATHER’S NAME, By FLORENCE 


MARRYAT, Author of “‘ Fighting the Air,” ‘* Love’s Conflict,’ 
‘*Her Lord and Master,” ‘‘ Prey of the Gods,” &c. 3 vols. 


A WOMAN SCORNED. By E. OWENS 


BLACKBURN, Author of “ Dean Swift’s Ghost,” ‘‘ Philoso- 
pher Push,” ‘* The Quest of the Heir,” &c. In 3 vols. 


THE SHIPOWNER’S DAUGHTER. By 
JOHN SAUNDERS, Author of ‘‘Abel Drake’s Wife.” 
‘* Hirell,”’ “* Martin Pole,” &c. 8 vols. 

THE GOLDSMITH’S WIFE. By W. 
HARRISON AINSWORTH. In 3 vols. 

WITH HARP AND CROWN. By the 
Authors of ‘‘ Ready Money Mortiboy.” In 3 vols. 


DID SHE LOVE HIM? By JAMES 


GRANT, Author of ‘‘The Romance of War,” “ Under the 
Red Dragon,” &c. In 8 vols. 





A SILENT WITNESS. By EDMUND 
YATES, Author of ‘‘ Black Sheep,” ‘Broken to Harness,” 
‘“*The Yellow Flag,” ‘‘ The Impending Sword,” “* A Waiting 
Race,” ‘“‘ A Righted Wrong, ” &c. 3 vols. 

The FORTUNES of MAURICE CRONIN. 
By M. L. KENNY. 8 vols. 

LOVE’S VICTORY. By B. L. FARJEON, 
Author of ‘Blade-o’-Grass,” “Joshua Marvel,” “Jessie 
Trim,” ‘“‘ The King of No-land,” &c. 

IS HE THE MAN? By the Author of 
“ Jilted,” ‘‘ John Holdsworth, Chief Mate,” &. 8 vols. 
AT THE SIGN OF THE SILVER 
FLAGON. By B,L. FARJEON, Author of “‘ Blade-o’-Grass,” 
‘Golden Grain,” ‘‘ Bread-and-Cheese and Kisses,” ‘An 

Island Pearl,” &c. In 8 vols. 

WHITELADIES. By Mrs. OLIPHANT, 

Author of “ A Rose in June,” &c. In 8 vols. 
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Londen; Printed and Published by Swit & Co., Newton-strest, , Heh Holborn, W.C.; Agents for the City ; Apaxs 60, Fleot-street, B,C. 
RES EEN 





